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He	analyses	in	painful	detail	his	own	situation	and	that	of	his	children.	His	success	in	solving	the	riddle	of	the	Sphinx	seems	to	have	further	developed	his	inherent	feeling	of	pride.	Some	of	Oedipus’s	actions	were	fate-bound,	but	everything	that	he	does	on	the	stage,	from	first	to	last,	he	does	as	a	free	agent—his	condemnation	of	Teiresias	and	Creon,
his	conversation	with	Jocasta	leading	him	to	reveal	the	facts	of	his	life	to	her	and	to	his	learning	from	her	the	circumstances	of	the	death	of	Laius,	his	pursuing	his	investigation	despite	the	efforts	of	Jocasta	and	the	Theban	shepherd	to	stop	him,	and	so	on.	Large	numbers	of	dead	people	lie	in	the	streets.	The	Delphic	oracle	has,	therefore,	a	key	position
in	the	development	of	the	plot.	In	fact	the	knowledge	which	he	has	in	connection	with	the	disaster	that	has	overtaken	the	city	is	a	heavy	weight	on	his	mind.	In	Antigone	when	Creon	is	overwhelmed,	it	is	by	the	natural	recoil	of	his	own	acts,	working	themselves	out	through	the	minds	and	passions	of	Antigone	and	Haemon	and	we	can	see	in	this	a
natural	justice.	The	kind	of	play	Sophocles	was	writing	in	Oedipus	Rex	was	intrinsically	unsuited	to	be	a	lesson.	Not	by	any	direct	intervention.	The	Chorus	also	appeals	to	Apollo,	Artemis,	and	Bacchus	to	fight	against	the	power	of	the	savage	god	of	war,	and	to	drive	him	away	from	Thebes.	But	sometimes	when	life	for	a	moment	becomes	dramatic,	we
can	see	enough	pattern	to	give	us	faith	that	there	is	a	meaning	in	the	whole.	The	Chorus	extends	the	scope	of	its	observations	to	include	all	mankind:	“All	the	generations	of	mortal	man	add	up	to	nothing.”	Then	comes	the	messenger	from	the	palace	and	he	gives	us	a	heartrending	account	of	the	manner	in	which	Jocasta	hanged	herself	and	Oedipus
blinded	himself.	The	presence	of	some	power	or	some	design	in	the	background	is	already	suggested	by	the	continuous	dramatic	irony.	Aristotle	refers	to	these	and	similar	other	emotions.	The	prophecy	of	the	oracle,	says	Oedipus,	has	proved	wrong	and	lies	dead	like	Polybus.	The	Chorus	also	expresses	its	view	in	this	song	that	all	secrets	of	earth	are
known	to	Zeus	and	Apollo,	but	that	no	mortal	prophet	can	claim	to	know	everything.	The	pride	and	insolence	of	Oedipus	have	a	disturbing	effect	on	us,	and	we	wonder	what	he	will	do.	There	are	others	who	suffer,	though	not	in	the	same	degree,	and	we	must	take	them	into	consideration	also.	As	apparently	hostile	chain	of	circumstances	combines,
now	with	the	strong	side	of	his	character	and	now	with	its	weak	side,	to	bring	about	the	catastrophe.	Sophocles	means	much	more	than	this.	Tragedy	also	satisfies	in	certain	ways	our	love	of	beauty	and	of	truth,	of	truth	to	life	and	truth	about	life.	Oedipus	speaks	of	his	physical	and	mental	agony,	and	the	Chorus	tries	to	console	him.	The	Priest,
describing	the	state	of	affairs,	refers	to	a	tide	of	death	from	which	there	is	no	escape,	death	in	the	fields,	death	in	the	pastures,	death	in	the	wombs	of	women,	death	caused	by	the	plague	which	grips	the	city.	Sophocles	wants	us	to	treat	Oedipus	not	as	a	special	case	except	in	the	degree	to	which	he	suffers.	In	the	last	scene,	we	witness	a	vision	of	a
man	superior	to	the	tragic	reversal	of	his	action	and	the	terrible	success	of	his	search	for	truth,	reasserting	his	greatness	not	this	time	in	defiance	of	the	powers	which	shape	human	life	but	in	harmony	with	those	powers.	Sunday,	December	5,	2010	Write	a	critical	note	on	the	themes	of	the	Choric	odes	in	Oedipus	Rex.	Irritated	by	Oedipus’s	false
accusation,	Teiresias	bluntly	says	that	Oedipus	himself	is	the	cursed	polluter	of	Thebes.	If	he	had	not	discovered	the	truth,	he	would	have	continued	to	live	in	a	state	of	blissful	ignorance	and	there	would	have	been	no	tragedy—no	shock,	no	self-blinding,	and	no	suffering	(assuming,	of	course,	that	Jocasta	too	did	not	discover	the	truth).	Not	content
with	Polybus’s	assurance	he	went	to	Delphi	and	consulted	the	oracle;	and	when	the	oracle,	instead	of	answering	his	question	repeated	the	warning	given	originally	to	Laius.	The	gods	here	manifest	themselves	not	by	means	of	any	miracle	but	by	a	prediction	which	is	proved	true	after	a	long	delay.	Loading	PreviewSorry,	preview	is	currently
unavailable.	Oedipus	gained	the	heights	of	prosperity;	he	conquered	the	Sphinx;	he	became	the	honoured	King	of	Thebes	and	proved	to	be	a	pillar	of	defence	for	the	city;	all	Thebes	felt	proud	of	the	majesty	of	his	name.	(P.U	2004)	Crucial	Events	Pre-determined	Oedipus	Rex	is,	to	a	large	extent,	a	tragedy	of	fate.	The	play	also	teaches	us	the	greatness
of	man,	and	this	greatness	too	is	symbolised	by	the	character	and	achievements	of	Oedipus.	The	happiness	of	any	man	is	an	illusion	which	is	ultimately	followed	by	disillusion.	Sunday,	December	5,	2010	Oedipus	Rex	-	Character	or	Destiny?	Oedipus,	however,	is	still	in	the	dark	about	the	facts.	The	Greatness	of	Oedipus	is	the	Prologue	Oedipus	has	his
defects	and	weaknesses	but,	in	spite	of	them,	he	is	portrayed	from	first	to	last	as	a	man	of	heroic	dimensions.	Oedipus’s	Defects	of	Character	Oedipus	is	not,	however,	a	perfect	man	or	even	a	perfect	King.	He	undertakes	to	investigate	the	murder	of	Laius,	saying	“All	praise	to	Phoebus”!	The	opening	words	of	the	entry-song	of	the	Chorus	thus	refer	to
the	message	of	the	Delphic	oracle:	“From	the	Pythian	house	of	gold,	the	gracious	voice	of	heaven	is	heard.”	The	entry-song	of	the	Chorus	is	followed	by	a	long	speech	from	Oedipus	proclaiming	the	punishment	of	banishment	for	the	criminal.	Creon	is	now	the	King	and	wields	all	the	authority	of	a	King.	Aristotle	expressed	the	view	that	the	tragic	hero	is
a	man,	esteemed	and	prosperous,	who	falls	into	misfortune	because	of	some	hamartia	or	defect.	His	triumph	over	the	Sphinx	not	only	snowed	his	great	wisdom	but	enabled	him	to	save	the	people	of	Thebes.	People	are	suffering	sorrows	which	defy	description.	Laius	tried	his	utmost	to	avert	the	disaster	which	had	been	predicted	by	the	oracle;	he	took,
what	were,	in	his	opinion,	effective	steps	to	prevent	his	death	at	the	hands	of	his	son.	However,	Oedipus	is	still	afraid	of	the	other	half	of	the	prophecy	and,	when	the	Corinthian	messenger	tries	to	relieve	his	anxiety	on	this	score,	Jocasta	receives	the	shock	of	her	life	on	learning	that	Oedipus	is	no	other	than	her	own	son	who,	she	had	thought,	had
perished	as	an	infant.	Oedipus	Not	a	Puppet,	But	a	Free	Agent	in	His	Actions	on	the	Stage	If	Oedipus	is	the	innocent	victim	of	a	doom	which	he	cannot	avoid,	he	would	appear	to	be	a	mere	puppet.	Anthropologists	and	Psychologists	find	it	useful	as	a	reflection	of	an	ancient	myth	and	man’s	unconscious	mind.	Thus	the	Choric	odes	covered	a	wide	range
of	subjects	and	emotions.	If	he	is	found	guilty	of	any	secret	agreement	with	Teiresias,	he	would	be	ready	to	forfeit	his	life.	At	the	end	of	the	play,	Oedipus	is	the	polluted	outcast,	himself	the	cause	of	the	city’s	distress,	through	crimes	predicted	by	Apollo	before	he	was	born.	The	Chorus,	indeed,	exalts	and	deifies	Oedipus.	Thus,	when	Teiresias	accuses
Oedipus	of	being	the	murderer,	Oedipus	thinks	that	the	prophet,	prompted	and	instigated	by	Creon,	is	out	to	defame	and	slander	him,	but	Teiresias	knows	the	exact	truth	(and	so	does	the	audience).	This	moment	comes	for	Jocasta	at	the	end	of	the	talk	with	the	Corinthian	messenger	and	for	Oedipus	at	the	end	of	the	cross-examination	of	the	Theban
shepherd.	Creon	shows	a	desire	to	avoid	the	responsibilities	of	kingship	because	they	are	dangerous	and	painful.	Being	a	man	of	a	high	intelligence,	Oedipus	was	able,	afterwards,	to	solve	the	riddle	of	the	Sphinx.	This	supernatural	power	had	pre-determined	certain	catastrophic	events	in	the	life	of	these	human	beings.	In	answer	to	a	question	by	the
Chorus,	Oedipus	says	that,	although	Apollo	had	laid	all	this	agony	upon	him,	his	action	in	blinding	himself	was	completely	his	own.	Tragedy	affords	us	pleasure	by	exhibiting	human	endurance	and	perseverance	in	the	face	of	calamities	and	disasters.	Oedipus	is,	therefore,	essentially	an	innocent	man,	despite	his	sin	of	pride	and	tyranny.	Oedipus
describes	himself	as	the	“shedder	of	father’s	blood,	husband	of	mother,	Godless	and	child	of	shame,	begetter	of	brother-sons.”	The	feeling	of	profound	grief	being	expressed	by	Oedipus	is	experienced	by	the	audience	with	an	equal	intensity.	Creon	argues	that	he	would	be	the	last	man	to	desire	Oedipus’s	throne	and	that	the	question	of	his	plotting
against	Oedipus’s	life	does	not,	therefore,	arise.	All	the	people	of	Thebes	were	proud	of	the	majesty	of	his	name.	We	might	even	lend	universality	to	this	formula	by	saying	that	here	man	(and	not	a	man)	matches	wits	with	the	gods.	The	presence	of	this	power	is	most	imaginatively	revealed	in	the	scene	containing	Jocasta’s	offer	of	a	sacrifice.	In	the	first
the	Chorus	speaks	of	the	guilty	man	as	a	homeless	outcast	shrinking	from	men’s	eyes.	The	Role	of	the	Chorus	How	can	we	ignore	the	role	of	the	Chorus?	In	the	last	scene	we	see	beyond	the	defeat	of	man’s	ambition	the	true	greatness	of	which	only	the	defeated	are	capable.	Furthermore,	Oedipus’s	fate	shows	that	all	human	happiness	is	short-lived.
And	he	repeats	what	he	had	previously	said,	“I	do	not	speak	beyond	my	knowledge.”	Creon’s	character	may	be	summed	up	in	these	words:	self-restraint,	self-control,	moderation,	avoidance	of	excess	of	all	kinds,	and	speaking	from	sure	knowledge	only.	Even	when	blinded	he	draws	the	reproach;	“Do	not	crave	to	be	master	in	everything	always.”	All
this	shows	that	Oedipus	is	not	a	man	of	a	flawless	character,	not	a	man	completely	free	from	faults,	not	an	embodiment	of	all	the	virtues.	But	the	meaning	or	significance	of	the	play	has	aroused	a	lot	of	controversy.	But	the	parricide	and	the	incest—	these	were	pre-ordained	and	for	these	fate	is	responsible.	Whatever	happens	is	the	natural	result	of	the
weaknesses	and	the	virtues	of	his	character,	in	combination	with	other	people’s.	The	oracle’s	prediction	was	unconditional;	it	did	not	say	that	if	Oedipus	did	such	and	such	a	thing	he	would	kill	his	father	and	marry	his	mother.	We	meet	Creon	quite	early	in	the	play,	in	fact	in	the	prologue	itself.	Jocasta	has	been	denying	the	truth	of	oracles.	This	scene
ends	with	a	furious	quarrel	between	the	two	men	and	the	Chorus	then	sings	a	song	in	which	it	refers	to	the	words	of	the	Delphic	oracle:	“From	the	Delphian	rock	the	heavenly	voice	denounces	The	shedder	of	blood,	the	doer	of	deeds	unnamed.	We	have	here	a	striking	example	of	tragic	irony.	The	play	is	based	upon	a	myth,	a	myth	which	has	its	origin
in	the	Delphic	oracle.	In	short,	tragedy	arouses	a	multitude	of	feelings	in	us.	But	soon	afterwards	Jocasta	hangs	herself.	As	evidence	in	support	of	her	view,	she	refers	to	an	oracle	given	to	Laius,	not	indeed	from	Phoebus,	but	from	Phoebus’s	priests,	that	he	should	die	by	the	hand	of	his	own	child	to	be	delivered	by	Jocasta.	Although	there	is	no	war
being	fought,	yet	the	terrible	cry	of	the	fierce	god	of	war	rings	in	the	ears	of	the	people.	As	a	reward	for	the	service	he	had	rendered	to	the	city,	Oedipus	was	joyfully	received	by	the	people	as	their	King	and	was	given	Laius’s	widow	as	his	wife.	Matching	Wits	with	the	gods	The	plot	of	this	play	is	a	search	for	knowledge,	and	its	climax	is	a	recognition
of	truth.	The	other	shepherd	too	is	one	who	refused	to	kill	a	baby.	Like	his	parents,	Oedipus	tried	his	utmost	to	avert	a	terrible	fate.	Still	less	does	the	cause	of	his	ruin	lie	in	his	own	weakness.	His	life	now	has	been	reduced	to	dust	and	ashes.	How	could	such	a	monstrous	thing	be	endured	so	long	and	remain	unknown	so	long?	The	Chorus	recalls
Oedipus’s	heroic	action	in	conquering	the	Sphinx	and	refuses	to	entertain	any	doubts	about	the	goodness	and	nobility	of	Oedipus	who	has	been	denounced	by	Teiresias.	Creon	therefore	agrees	to	banish	Oedipus.	Jocasta’s	speech	here	is	a	striking	example	of	tragic	irony	because,	while	she	believes	that	the	oracle	received	by	Laius	has	proved	to	be
false,	in	actual	fact	the	oracle	has	proved	to	be	true,	though	Jocasta	does	not	yet	know	the	truth.	His	self-blinding	is	an	autonomous	act.	Sunday,	December	5,	2010	Discuss	the	relationship	between	man	and	the	gods	in	Oedipus	Rex.	The	Chorus	then	goes	on	to	describe	the	conditions	prevailing	in	the	city.	That	such	a	man	should	meet	the	sad	fate
which	he	does	meet	is,	indeed,	unbearably	painful	to	us.	Victory	in	Defeat	“Oedipus	Tyrannus	of	Sophocles	combines	two	apparently	irreconcilable	themes,	the	greatness	of	the	gods	and	the	greatness	of	man,	and	the	combination	of	these	themes	is	inevitably	tragic,	for	the	greatness	of	the	gods	is	most	clearly	and	powerfully	demonstrated	by	man’s
defeat.	All	this	Teiresias	pitilessly	flings	into	Oedipus’s	face.	Thus	this	second	part	reveals	the	conflict	of	loyalties	of	the	Chorus.	Creon	explicitly	claims	this	virtue	in	one	of	his	speeches.	Creon	brings	the	news	that	the	sufferings	of	the	Theban	people	will	be	relieved	only	if	the	murderer	of	the	late	King,	Laius,	is	traced	and	expelled	from	the	city	or	put
to	death.	The	third	song	of	the	Chorus	expresses	its	reverence	for	the	divine	laws	and	condemns,	indirectly,	Oedipus’s	pride.	His	attitude	to	the	new	and	terrible	situation	in	which	he	now	finds	himself	is	full	of	a	great	courage.	The	beauty	and	power	of	his	physical	frame	is	subject	to	sickness,	death,	and	corruption,	the	beauty	and	power	of	his
intellectual,	artistic,	and	social	achievement	to	decline,	overthrow,	and	oblivion.	Out	of	consideration	for	the	paternal	feelings	of	Oedipus,	Creon	has	already	sent	for	Oedipus’s	daughters	so	that	he	may	be	able	to	draw	some	comfort	from	their	company.	“So,	wife,	what	of	the	Pythian	fire,	the	oracles?”	says	Oedipus.	He	is	leading	a	quiet	and	carefree
life,	he	says,	and	he	is	at	the	same	time	wielding	a	lot	of	influence	in	the	city	by	virtue	of	his	close	relationship	with	Oedipus.	This	ode,	celebrating	the	possible	divine	birth	of	Oedipus,	comes,	ironically	again,	moments	before	the	discovery	of	the	truth	through	the	questioning	of	the	Theban	shepherd.	The	scenes	we	have	surveyed	produce	various
feelings	in	us—pity,	fear,	awe,	admiration,	resentment,	irritation.	For	instance,	the	play	has	been	interpreted	to	mean	that	a	wicked	man	is	punished,	or	that	an	imprudent	man	pays	the	price,	or	that	a	family	curse	returns,	or	that	an	innocent	man	is	victimised	by	fate.	He	hits	back	and	he	hits	hard.	Life	seems	cruel	and	chaotic.	Towards	the	end	of	the
ode	it	is	the	Chorus’s	loyalty	to	Oedipus	which	wins.	No	man	is	safe	from	the	knocks	and	blows	of	circumstances.	The	Theme	of	the	First	Song	In	this	play	the	first	Choric	ode	is	sung	just	when	Oedipus	has	declared	his	resolve	to	trace	the	murderer	of	Laius,	and	when	the	Priest,	feeling	satisfied,	disperses	his	followers	who	had	come	to	submit	a
petition	to	the	King.	With	the	episode	of	the	discovery	of	true	facts,	both	the	feelings	of	pity	and	terror	reach	their	climax,	with	Oedipus	lamenting	his	sinful	acts	in	having	killed	his	father	and	married	his	mother.	But	now	who	is	more	wretched	and	more	afflicted	with	misery	than	Oedipus?	No	Moral	Lesson	There	is	no	moral	lesson	here.	The	entry-
song	of	the	Chorus	is,	for	instance,	an	invocation	to	the	gods	to	protect	the	people	of	Thebes.	It	lies	in	the	ultimate	illumination	which	turns	a	painful	story	into	a	profound	and	moving	experience.	Laius	did	everything	possible	to	moment	such	a	disaster.	The	use	of	tragic	irony	is	a	device	by	means	of	which	a	dramatist	heightens	the	tragic	effect.	The
reason	why	he	did	not	put	an	end	to	his	life	was	that	he	could	not	have	faced	his	parents	in	the	kingdom	of	death.	Man	is	not	equated	to	the	gods	but	man	at	his	greatest,	as	in	Oedipus,	is	capable	of	something	which	the	gods	cannot	experience;	the	proud	tragic	view	of	Sophocles	sees	in	the	fragility	and	inevitable	defeat	of	human	greatness	the
possibility	of	a	purely	human	heroism	to	which	the	gods	can	never	attain,	for	the	condition	of	their	existence	is	everlasting	victory.”	The	Lesson	of	Modesty	or	Self-Restraint	It	might	be	held	that	the	play	teaches	us	the	precept:	“know	thyself”.	Most	critics	have	found	a	profound	meaning	in	the	play	and	they	have	offered	a	variety	of	interpretations
ranging	from	the	didacticism	of	Plutarch	to	the	more	complex	explanations	of	the	20th	century	(such	as	Freudian,	post-Freudian,	Marxist,	and	existentialist).	As	Oedipus	knows	nothing	about	the	history	of	King	Laius,	he	questions	Creon	with	regard	to	Laius’s	death,	and	Creon	gives	a	simple,	straightforward	account	of	the	circumstances	of	Laius’s
death	as	known	to	him,	though	his	knowledge	is	not	first-hand,	having	been	obtained	from	the	survivor	of	the	small	group	of	persons	attending	upon	Laius.	In	terms	of	the	prophecy	of	the	Delphic	oracle,	Oedipus	calls	himself	the	shedder	of	his	father’s	blood,	the	husband	of	his	mother,	and	the	begetter	of	brother-sons.	He	is	as	hot-tempered	as
Oedipus,	and	equally	reckless.	He	need	not	have	forced	the	truth	from	a	reluctant	Theban	shepherd,	but	he	could	not	rest	content	with	a	lie	and,	therefore,	wanted	to	prove	the	matter	fully.	In	short,	the	awareness	that	man	is	less	than	the	gods	is	undoubtedly	an	element	in	the	play.	Twice	in	the	course	of	the	play	Creon	makes	a	statement	that	may	be
taken	as	his	motto.	Now	Oedipus	learns	the	truth	which	is	unbearably	agonizing.	The	Chorus	also	soothes	the	feelings	of	Oedipus	when	he	appears	before	them,	blind	and	helpless,	though	the	Chorus	does	not	make	light	of	the	sinful	deeds	of	which	Oedipus	has	been	shown	to	be	guilty.	We	find	him	hot-tempered,	hasty,	rash,	and	arbitrary.	Sickness
has	taken	the	form	of	an	epidemic	and	no	remedy	is	available.	However,	a	little	later,	the	scene	with	the	Corinthian	messenger	brings	the	greatest	possible	shock	for	Jocasta,	though	Oedipus	at	this	stage	remains	unenlightened.	But	the	Chorus	was	an	essential	part	of	every	drama	in	those	days,	and	we	just	cannot	shut	our	eyes	to	it.	Indeed,	in	the	two
scenes	with	Teiresias	and	Creon,	Oedipus	shows	a	blind	suspicion	towards	friends,	an	inclination	to	hasty	inference,	and	a	strange	vindictiveness.	No	reward	for	him,	no	glory	in	Corinth,	only	bewilderment	and	utter	dismay,	for	in	a	moment	he	hears	the	true	facts	from	the	Theban	shepherd’s	lips.	Oedipus	begins	by	saying	that	nothing	is	beyond
Teiresias’s	powers	of	divination.	The	attendant	in	the	present	play	emphatically	describes	Oedipus’s	self-blinding	as	voluntary	and	self-chosen	and	distinguishes	it	from	his	involuntary	murder	of	his	father	and	marriage	with	his	mother.	In	the	closing	scene,	the	blind	Oedipus	rises	truly	to	heroic	heights,	displaying	an	indomitable	spirit.	Creon	finally
does	what	Oedipus	wanted	to	be	done	sooner;	Creon	exiles	him	from	Thebes.	His	self-blinding	is	a	heroic	act.	However,	at	the	end	it	is	a	different	kind	of	greatness;	this	greatness	is	based	on	knowledge	and	not	on	ignorance	as	previously.	Teiresias	does	not	show	any	fear	of	Oedipus,	saying	that	truth	is	his	defence.	There	are	two	parts	of	this	ode.	The
fourth	song	speculates	upon	Oedipus’s	parentage,	visualising	a	love-affair	between	some	god	and	a	mountain-nymph.	The	second	song	of	the	Chorus	shows	its	perplexity	at	the	allegations	of	Teiresias	against	Oedipus.	The	same	fearless	attitude	is	adopted	by	Oedipus	in	demanding	from	Creon	the	punishment	of	death	or	banishment	for	himself.	He	has
proved	to	be	the	husband	of	the	woman	who	had	given	him	birth.	Oedipus’s	account	of	his	early	life	before	his	arrival	at	Thebes	arouses	the	feeling	of	terror	by	its	reference	to	the	horrible	prophecy	which	he	received	from	the	oracle	at	Delphi,	but	even	to	both	terror	and	pity	subside	in	this	scene	mainly	because	Jocasta	tries	to	assure	Oedipus	that
prophecies	deserve	no	attention.	It	may	teach	us	to	live	more	wisely,	but	that	is	not	its	function.	The	gods	always	Win	The	play	appears	to	dramatize	the	conventional	Greek	wisdom	that,	when	mortal	man	vies	with	the	immortal	gods,	the	gods	always	win.	Conclusion	Thus	are	the	various	pronouncements	of	the	Delphic	oracle	fulfilled:	Laius	is	killed	by
his	own	son,	(ii)	Oedipus	is	the	killer	of	his	own	father,	and	he	becomes	the	husband	of	his	own	mother,	and	(iii)	the	killer	of	Laius	is	banished	from	Thebes.	The	child	grew	up	as	the	son	of	Polybus	and	Merope,	the	King	and	Queen	of	Corinth,	and	subsequently	killed	his	true	father,	Laius.	He	clearly	says	that,	while	Apollo	brought	his	sufferings	to
fulfilment,	the	hand	that	blinded	him	was	his	own.	Tragic	irony	is	to	be	found	almost	in	every	major	situation	in	this	play.	Sunday,	December	5,	2010	“Tragedy	is	a	representation	which	by	means	of	pity	and	fear	effects	the	catharsis	or	purgation	of	such	emotions.”	Examine	Oedipus	Rex	in	the	light	of	this	view	of	Aristotle.	A	noteworthy	point	is	that	the
two	themes	appear	in	the	song	in	the	reverse	order,	first	the	message	and	then	the	plague.	Jocasta	realises	the	truth	and	leaves	in	a	state	of	great	perturbation;	while	Oedipus,	still	ignorant,	persists	in	his	inquiry.	The	Contrast	between	Oedipus	and	the	Other	Main	Characters	The	contrast	between	Oedipus	and	the	other	two	principal	characters	is
also	noteworthy.	Tragedy	shows	us	the	eternal	contradiction	between	human	weakness	and	human	courage,	human	stupidity	and	human	greatness,	human	frailty	and	human	strength.	The	Chorus	also	deplores	people’s	dwindling	religious	faith	and	declining	piety.	The	curse	of	his	father	and	the	curse	of	his	mother	will	drive	Oedipus	out	of	this	city.
The	Chorus	represented	the	citizens	and	as	such,	could	not	be	treated	as	an	extraneous	element	in	the	play.	Tragedy	provides,	by	means	of	pity,	fear,	and	other	emotions,	not	only	relief	but	also	exercise	and	nourishment	for	the	emotional	side	of	human	nature.	This	is	one	of	the	most	terrible	passages	in	the	play,	the	messenger	concluding	his	account
with	the	remark	that	the	royal	household	is	today	overwhelmed	by	“calamity,	death,	ruin,	tears,	and	shame.”	The	conversation	of	the	Chorus	with	Oedipus	who	is	now	blind	is	also	extremely	moving.	It	took	stock	of	the	changing	situations	and	developments,	and	expressed	its	reactions	to	them	mostly	in	the	form	of	songs	which	took	the	shape	of	odes.
Various	formulas	have	been	imposed	on	this	play.	This	pride	leads	the	tyrant	to	destruction	from	which	nothing	can	save	him.	There	are	no	side-plots,	or	under-plots.	A	command	has	come	from	the	god	to	avenge	the	murder	of	Laius.	Time	has	disclosed	the	truth	and	punished	Oedipus	for	his	unnatural	marriage.	What	fascinates	us	in	this	play	is	the
spectacle	of	a	man	freely	choosing,	from	the	highest	motives,	a	series	of	actions	which	lead	to	his	own	ruin.	Cruel,	yes;	but	chaotic,	no—for	if	it	were	chaotic	no	god	could	predict,	and	Jocasta’s	view	of	life	would	be	right.	But	such	a	view	would	also	be	unsound.	His	sentencing	Creon	to	death	even	though	subsequently	he	withdraws	the	punishment
shows	his	rashness	and	arbitrariness.	Both	these	scenes	are	highly	dramatic,	especially	the	former	in	which	the	prophet	proves	more	than	a	match	for	Oedipus.	Feelings	Aroused	by	the	Clash	Between	Oedipus	and	Teiresias	Oedipus’s	proclamation	of	his	resolve	to	track	down	the	murderer	of	Laius	brings	some	relief	to	us.	Jocasta’s	belittling	the	oracle
constitutes	an,	act	of	“hubris”	on	her	part	and,	therefore,	deserves	punishment	The	Oracle	Received	by	Oedipus	When	Oedipus	hears	that	Laius	was	killed	at	a	place	where	three	roads	met,	he	remembers	having	killed	some	persons	at	such	a	place	though	at	this	stage	he	does	not	have	any	suspicion	that	he	is	the	son	of	Laius.	Let	that	man	flee	from
the	city	of	Thebes	with	the	maximum	possible	speed	because	the	son	of	Zeus,	armed	with	his	fires	and	his	lightnings,	is	coming	to	destroy	that	man.	Oedipus	learnt	from	the	oracle	that	he	would	kill	his	own	father	and	marry	his	own	mother.	The	first	observation	shows	that	Creon	does	not	indulge	in	idle	conjectures	or	speculation,	while	the	second
remark	shows	that	he	will	not	hide	what	he	knows.	Experience,	and	more	experience,	is	a	natural	human	craving.	No	doubt,	his	refusal	to	unburden	his	knowledge	is	prompted	by	the	best	of	motives:	he	would	not	like	to	foretell	unpleasant	facts	to	Oedipus	till	the	time	is	ripe	for	him	to	discover	those	facts	in	the	natural	course	of	events.	asks	the
Chorus.	The	highway	to	Delphi	was	very	steep	and	difficult	to	climb.	The	prophet	is	not	the	one	to	remain	quiet.	Briefly	speaking,	there	are	two	major	considerations	regarding	this	play:	(i)	Sophocles’s	dramatic	craftsmanship,	and	(ii)	Sophoclean	thought—the	former	presenting	no	problem	and	the	latter	giving	rise	to	considerable	differences	of
opinion.	It	is	also	to	be	noted	that,	while	the	prologue	ended	on	a	note	of	hope,	the	first	Choric	ode	ends	on	a	note	of	apprehension	and	prayer.	It	is	he	who	points	the	obvious	moral	in	the	last	scene,	that	now	perhaps	Oedipus	will	put	his	faith	in	the	gods.	But	he	is	humdrum	and	poor	spirited	and	self-satisfied.	The	Chorus	is	happy	and	excited,	and,
when	the	Theban	shepherd	is	brought	in,	the	Corinthian	becomes	even	more	obliging	and	helpful	as	he	works	up	to	his	climax;	“Here	is	the	man,	my	friend,	who	was	that	baby!”	And	this	is	his	last	speech.	The	Chorus	condemns	pride	and	arrogance,	and	wants	men	guilty	of	such	offences	to	perish.	Teiresias	knows	the	full	import	of	his	predictions,
while	Oedipus	is	completely	ignorant	of	their	significance.	The	oracle	had	said	that	he	would	kill	his	father	and	marry	his	mother.	If	Sophocles	meant	the	gods	to	display	their	powers	by	pre-determining	the	life	of	Oedipus	in	order	to	teach	men	a	lesson,	it	was	quite	easy	for	Sophocles	to	say	so;	he	could	have	made	the	Chorus	sing	a	song	on	the	power
and	mysterious	ways	of	the	gods,	but	he	does	not	do	so.	We	get	the	feeling	that	this	man	is	so	proud	of	his	intelligence	that	he	might	well	develop	into	a	dictator	one	day.	The	curse,	that	he	uttered	when	he	was	the	King,	calls	for	his	death	or	exile	and	he	sees	no	point	in	prolonging	the	matter.	Thus,	in	complete	ignorance	of	the	identity	of	both	his
parents,	he	killed	his	father	and	married	his	mother.	A	Beginning,	A	Middle,	and	An	End;	Increasing	Excitement	As	required	by	Aristotle,	Oedipus	Rex	has	a	beginning,	a	middle,	and	an	end.	References	to	the	Delphic	Oracle	in	the	Concluding	Portion	Some	more	references	to	the	Delphic	oracle	are	made	in	the	concluding	portion	of	the	play.	Both
surprise	and	suspense	are	found	in	abundance	in	this	play	and	they	both	produce	highly	dramatic	effects.	Part	of	his	reward	came	years	later	when	he	saw	the	man	who	killed	Laius	occupying	the	throne	of	Thebes	and	married	to	the	Queen—an	event	which	sent	him,	for	his	own	safety,	into	halfexile.	Instead	of	imagining	any	evil	connected	with	the
birth	or	parentage	of	Oedipus,	the	Chorus	celebrates	Mt.	Cithaeron	as	the	foster-nurse	and	birth-place	of	Oedipus	and	expresses	the	view	that	Oedipus	was	begotten	as	result	of	the	union	of	a	mountain-nymph	with	some	god.	Now,	there	can	be	no	doubt	at	all	about	the	essential	goodness	of	Oedipus.	Nor	can	these	laws	ever	become	invalid	because
the	gods	neither	die	nor	grow	old.	The	next	episode,	more	important	from	the	point	of	view	of	plot-development,	is	the	arrival	of	a	messenger	from	Corinth.	All	the	generations	of	mortal	man	add	up	to	nothing,	says	the	Chorus.	Every	situation	contributes	to	the	furtherance	of	the	plot,	even	the	scene	of	Oedipus’s	quarrel	with	Creon.	What	happens	to
Oedipus	is	part	of	the	whole	web	of	human	life.	Similarly,	if	he	had	been	a	little	more	cautious,	he	might	have	hesitated	to	marry	a	woman	old	enough	to	be	his	mother.	Even	if	Oedipus	had	taken	the	precautions	above	hinted	at,	the	prophecy	was	to	be	fulfilled.	Sophocles	does	not	want	to	regard	Oedipus	as	a	puppet;	there	is	reason	to	believe	that
Oedipus	has	been	portrayed	largely	as	a	free	agent.	Only	when	Oedipus	can	prove	these	predictions	to	be	wrong,	will	he	be	justified	in	calling	Teiresias	blind.	The	Corinthian	frankly	expects	a	reward	because	the	news	he	has	brought	is	great	news;	but	he	has	something	much	more	surprising	in	reserve,	and	the	moment	for	revealing	it	soon	comes.
Time	alone	will	teach	Oedipus	the	truth	of	this	observation.	His	Consideration	for	and	Kindness	to	the	Blind	Oedipus;	His	Piety	and	Faith	in	the	Oracles	In	the	final	scene,	again,	Creon	gives	a	good	account	of	himself	and	reinforces	the	favourable	impression	which	we	have	already	formed	of	him.	Unlike	the	gods,	he	exists	in	time.	He	calls	Oedipus	the
murderer	and	makes	a	number	of	veiled	prophecies	regarding	Oedipus’s	ultimate	fate.	(It	was	on	this	road	that	Oedipus	was	supposed	to	have	killed	his	father).	Even	though	in	the	beginning	his	attitude	towards	Teiresias	is	one	of	reverence,	he	quickly	loses	his	temper	and	speaks	to	the	prophet	in	a	highly	insulting	manner	accusing	both	him	and
Creon	of	treason.	Without	it,	the	play	simply	disintegrates.	Other	feelings	aroused	in	our	hearts	were	irritation	with	Oedipus	at	his	ill-treatment	of	Teiresias,	resentment	against	Teiresias	for	his	obstinacy	and	insolence,	admiration	for	Creon	for	his	moderation	and	loyalty,	liking	for	Jocasta	for	her	devotion	to	Oedipus,	admiration	for	Oedipus	for	his
relentless	pursuit	of	truth,	and	so	on.	In	other	words,	he	is	not	unresponsive	to	advice.	The	entire	action	of	the	play	occupies	no	more	than	the	twenty-four	hours	which	was	the	maximum	duration	permissible	according	to	rules.	She	says	that	no	man	possesses	the	secret	of	divination	and	that	Teiresias’s	allegations	should	be	dismissed.	He	goes	on	to
tell	Jocasta	the	story	of	his	own	early	life	and	what	the	Delphic	oracle	had	told	him	in	reply	to	his	question	regarding	who	his	parents	were.	His	sufferings,	he	says,	are	such	as	no	one	except	he	himself	can	bear.	Jocasta’s	prayer	has	been	heard.	The	total	effect	of	tragedy,	hard	to	analyse,	is	to	remould	our	whole	view	of	life	towards	something	larger,
braver,	less	self-centred.	Mt.	Cithaeron	and	allowed	to	perish.	But	man	does	grow	old,	and	not	only	does	he	grow	old,	he	also	dies.	Broadly	speaking,	tragedy	also	supports	the	view	that	there	is	a	moral	order	in	the	universe,	thus	arousing	in	us	a	feeling	of	eternal	justice.	It	does	offer	some	comfort	to	the	pious	reader,	but	only	a	little,	though	it	creates
a	difficulty	for	a	philosopher	like	Plato	who	believed	in	the	unity	of	human	virtues.	To	this	extent	the	second	ode	correctly	represents	the	reaction	of	the	spectators.	In	spite	of	that	the	whole	texture	of	the	play	is	so	vividly	naturalistic	that	we	must	hesitate	to	interpret	it	as	showing	a	bleak	determinism.	In	all	this	we	are	to	see	him	as	a	free	agent.	As
soon	as	she	learns	about	the	quarrel	between	Oedipus	and	Creon	she	scolds	both	men.	He	is	a	man	with	a	compassionate	nature	and,	even	before	the	citizens	come	to	him	in	a	deputation,	he	has	sent	Creon	to	seek	the	guidance	of	the	oracle	at	Delphi.	In	other	words,	the	Chorus	stands	for	religious	sanctity	and	piety.	Thereupon	the	Chorus	suggests
that	Teiresias	be	entreated	to	help	in	the	matter	because	he	is	very	close	to	Phoebus	and	possesses	powers	of	divination.	The	function	of	the	Chorus	was	to	comment	upon	the	major	incidents	as	they	occurred.	The	tension	in	the	play	now	diminishes	to	some	extent	but	it	begins	to	reappear	with	Oedipus’s	suspicion	on	hearing	from	Jocasta	that	Laius
was	killed	at	a	spot	where	three	roads	met.	As	for	Jocasta,	she	has	raised	irresponsibility	to	the	status	of	a	principle.	In	Oedipus	Rex	we	get	a	much	more	complex	picture.	But	Jocasta’s	own	experience	of	the	oracle,	which	she	describes	as	evidence	of	the	falsity	of	oracles,	produces	yet	another	doubt	in	the	mind	of	Oedipus,	and	he	tells	Jocasta	the
story	of	his	own	life.	Indeed,	a	tragedy	would	produce	a	wholly	painful	and	frustrating	effect	on	us	if	it	were	to	depict	only	the	vulnerability	of	man	and	not	man’s	essential	greatness	also.	The	Theban	shepherd	arrives	in	response	to	the	royal	summons.	He	performed	these	disastrous	acts	not	only	unknowingly	and	unintentionally,	but	as	a	direct	result
of	his	efforts	to	escape	the	cruel	fate	which	the	oracle	at	Delphi	had	communicated	to	him.	When	asked	by	Oedipus	how	he	can	make	such	slanderous	statements,	Teiresias	once	again	says	that	he	is	protected	by	truth.	He	shows	himself	also	to	be	a	loving	and	devoted	husband.	The	very	prologue	produces	in	us	the	feeling	of	pity	and	fear,	pity	for	the
suffering	population	of	Thebes	and	fear	of	future	misfortunes	which	might	befall	the	people.	Creon’s	“pious	moderation”	and	“modest	loyalty”	are	the	ideals	against	which	the	arrogance	of	Oedipus	is	measured	and	found	to	be	wrong.	Young	wives	and	aged	mothers	approach	the	altars	and	cry	aloud	in	prayer.	This	song	is	a	pessimistic	comment	on	the
fate	of	Oedipus	and	a	pessimistic	generalization	about	human	happiness.	Oedipus’s	Efforts	to	Avert	His	Fate	Thwarted	Oedipus,	the	son	whom	Laius	had	begotten,	had	likewise	to	submit	to	the	destiny	which	Apollo’s	oracle	pronounced	for	him.	It	ends	with	an	even	more	emphatic	expression	of	fear	of	what	will	happen	if	people	begin	to	refuse	to
believe	the	oracles.	These	human	beings	are	even	informed	in	advance	that	they	will	become	the	victims	of	certain	shocking	events;	these	human	beings	take	whatever	measures	they	can	think	of,	to	avert	those	events;	and	yet	things	turn	out	exactly	as	they	had	been	foretold	by	the	oracles.	His	original	hopefulness	is,	of	course,	gone	as	it	was	bound
to	go	after	the	shattering	discovery	of	his	parentage.	The	conflict	in	the	mind	of	the	Chorus	is	a	reflection	or	echo	of	the	conflict	that	must	at	this	point	be	taking	place	in	the	minds	of	the	audience	which	is	seeing	or	reading	the	play	for	the	first	time	without	previously	knowing	the	story.	On	the	contrary,	he	speaks	to	Oedipus	in	a	defiant	tone,	asking
him	to	rage	as	much	as	he	pleases.	The	Message	of	the	Delphic	Oracle	It	is	a	message	from	the	Delphic	oracle	that	sets	the	plot	of	the	play	afoot.	We	find	Oedipus,	who	was	in	the	beginning	a	whole-hearted	believer	in	the	oracles,	now	becoming	a	sceptic.	Thus	there	is	in	him	a	lack	of	true	wisdom	and	this	lack	is	an	essential	feature	of	the	man	who	is
on	the	verge	of	becoming	an	impious	tyrant.	At	this	stage	we	do	not	have	enough	data	to	form	a	proper	estimate	of	the	character	of	Creon.	At	this	point	Oedipus	appears	and	directly	accuses	Creon	of	treason.	The	songs	of	the	Chorus	may	be	regarded	as	representing	the	reactions	of	the	audience	to	the	play	as	it	unfolds	itself.	Feelings	of	Pity	and	Fear
Aroused	in	the	Prologue	There	is	no	doubt	that	pity	and	fear	are	the	dominating	feelings	produced	by	the	play,	Oedipus	Rex,	though	a	number	of	subsidiary	feelings	are	also	produced.	It	is	highly	regrettable,	says	the	Chorus,	that	the	oracles	are	not	being	duly	respected	and	honoured	by	the	people,	that	Apollo’s	glory	is	fading,	that	Apollo’s	name	is
being	denied,	that	there	is	no	godliness	in	mankind.	Literary	critics	and	students	of	Greek	religion	in	our	times	continue	to	turn	to	it.	The	Chorus,	having	learnt	the	message	that	has	come	from	the	Delphic	oracle,	here	expresses	its	state	of	fear.	Every	detail	in	this	play	is	devised	in	order	to	support	Sophocles’s	faith	in	this	underlying	law	and	the	need
of	obeying	it.	Pressed	still	further	by	Oedipus,	Teiresias	says	that	Oedipus	himself	is	the	murderer	for	whom	he	is	searching,	adding	that	Oedipus	is	living	in	sinful	union	with	one	whom	he	loves.	Every	great	tragedy	shows	the	triumph	of	the	human	spirit	even	when	a	human	being	has	sunk	under	the	tide	of	misfortune.	Both	these	themes	which	were
presented	vividly	through	the	dialogue	in	the	prologue,	now	become	something	much	more	immediate	when	presented	through	a	song.	The	oracle	had	said	that	the	parricide	was	to	die	or	to	be	banished;	and	that	command	of	the	oracle	must	also	be	carried	out.	The	Chorus	does	serve	a	dramatic	purpose,	as	we	have	seen	above.	There	are	no
digressions	of	any	kind	and	nothing	irrelevant.	Such	is	the	outcome,	for	these	two	shepherds,	of	their	benevolent	interest	in	an	abandoned	baby.	In	the	prologue	itself	we	receive	the	most	favourable	impression	of	the	man.	Certain	things	about	it	are	clearer	than	others.	He	is	hot-tempered,	rash,	hasty	in	forming	judgments,	easily	provoked,	and	even
somewhat	arbitrary.	No	seer	or	prophet	found	the	solution:	this	is	Oedipus’s	boast,	pride	and	self-confidence	that	induce	him	to	feel	almost	superior	to	the	gods.	Many	casual	and	unrelated	actions	contribute	to	the	ruin—actions	of	the	shepherds,	the	charioteer	who	tried	to	push	Oedipus	off	the	road,	the	man	at	the	banquet	in	Corinth.	A	tyrant	is
proud	of	his	power	and	his	wealth;	a	tyrant’s	wisdom	collapses	before	his	pride.	Blind	and	helpless	though	he	now	is,	and	extremely	ashamed	of	his	parricide	and	incestuous	experience	as	he	is,	he	yet	shows	an	invulnerable	mind,	and	it	is	this	which	has	a	sustaining,	cheering,	uplifting,	and	exhilarating	effect	upon	us.	And	his	self-blinding	and	self-
banishment	are	equally	free	acts	of	choice.	Thus	to	his	pride	is	being,	added	the	fault	of	impiety	or	irreverence.	The	news	is	that	the	murderer	of	King	Laius	lives	on	the	soil	of	Thebes	and	must	be	killed	or	banished	if	the	people	are	to	expect	any	relief	in	the	vast	suffering	which	they	are	undergoing.	He	tells	Oedipus,	who	is	now	blind,	that	he	has	not
come	to	exult	at	Oedipus’s	downfall	or	to	reproach	Oedipus	for	his	past	misdeeds,	though	at	the	same	time	he	would	not	like	the	unclean	Oedipus	to	remain	outside	the	palace	in	the	full	light	of	the	day.	Jocasta’s	Faith	in	Him,	and	the	Faith	of	the	Chorus	Creon	enjoys	the	full	confidence	of	his	sister,	Jocasta.	He	is	not	so	foolish	as	to	seek	more	honours
than	are	good	for	him.	Different	Interpretations	of	the	Play	Possible	Oedipus	Rex	is	a	play	that	may	be	interpreted	in	various	ways.	When	he	first	hears	the	voice	of	Creon	whom	he	had	wrongly	condemned	to	death,	he	is	full	of	shame	and	at	a	loss	for	words.	Both	his	killing	his	father	and	his	marrying	his	mother	may	thus	be	attributed	to	his	own
defects	of	character.	If	the	Delphic	oracle	were	to	be	eliminated,	the	play	would	fall	to	pieces.	Judging	by	appearances	only,	he	is	a	well-meaning	sort	of	person,	free	from	any	trickery	or	deceit.	Oedipus,	who	is	a	great	well-wisher	of	his	people,	immediately	announces	his	resolve	to	do	the	oracle’s	bidding,	namely	to	find	out	the	criminal	and	punish
him.	Thus	the	Corinthian	messenger	tries	to	cheer	Oedipus	and	dispel	his	fear	of	marrying	his	mother,	but,	by	revealing	who	Oedipus	really	is,	he	produces	exactly	the	opposite	result.	The	city	looks	upon	him	as	a	saviour.	However,	a	more	appropriate	formula	would	be	to	say	that	in	this	play	a	man	matches	wits	with	the	gods.	But	he	does	feel	that	he
is	in	some	sense	too	strong	to	be	destroyed.	Man’s	Essential	Nobility	Emphasized	in	Every	True	Tragedy	This	certainly	is	the	subject	of	the	final	song	of	the	Chorus.	This	song	is	indicative	of	the	religious	feelings	of	the	Chorus	and	of	the	people	whom	it	represents.	Fear	is	upon	us.”	The	Chorus	makes	yet	another	reference	to	the	sorrows	afflicting	the
people	of	Thebes:	“The	city	reeks	with	the	death	in	her	streets.”	The	effect	of	the	whole	of	this	first	Choral	ode	is	to	deepen	the	feelings	of	terror	and	pity	which	have	already	been	aroused	in	our	hearts.	But	the	same	Oedipus	ultimately	suffered	a	heart-rending	affliction.	It	is	noteworthy	also	that	the	Delphic	oracle	enjoyed	a	high	prestige	and
authority	in	those	days,	even	though	there	were	sceptics	who	scoffed	at	it.	The	reaction	of	the	Chorus	to	the	terrible	utterance	of	Teiresias	intensifies	the	horror.	No	child	could	have	survived	under	the	circumstances.	All	the	happiness	of	Oedipus	ended	in	ruin	and	desolation.	All	our	sympathy	in	this	scene	is	with	Creon,	and	we	deplore	Oedipus’s
hasty	judgment	in	condemning	an	innocent	and	tried	man	on	the	basis	of	a	mere	suspicion.	These	people	are	not	puppets	in	the	hands	of	higher	powers;	they	act	in	their	own	right.	A	Hidden	Power	in	the	Background	At	the	same	time	we	are	made	to	feel	that	the	action	of	the	play	is	moving	on	a	parallel	and	higher	plane.	The	observance	of	unities	is
not	by	itself	a	great	merit	in	a	play.	The	case	of	Oedipus	shows	that	no	mortal	creature	can	be	happy	always.	What	the	oracle	said	was	bound	to	happen.	The	last	scene	is	very	touching	and	at	the	same	time	highly	uplifting	and	productive	of	the	cathartic	effect	of	which	Aristotle	has	spoken.	His	self-blinding	was	a	self-chosen,	decisive	action	for	which
he	assumes	full	responsibility.	Creon	would	be	content	instead	with	public	approval	and	with	honours	that	bring	gain.	Oedipus,	being	a	man	of	determination,	never	went	back	to	Corinth.	Oedipus	may	be	having	eyes	which	can	see	but	he	is	blind	to	his	own	damnation,	says	Teiresias.	And	there	is	no	doubt	that,	apart	from	providing	a	catharsis	of	these
feelings,	the	play	greatly	deepens	our	experience	of	human	life	and;	enhances	our	understanding	of	human	nature	and	human	psychology.	Oedipus’s	investigations	into	the	murder	of	Laius	and	his	discovery	of	the	truth	constitute	the	main	substance	of	the	play;	the	investigations	and	the	discovery	are,	in	fact,	the	very	theme	of	the	play;	and	the
message	of	the	Delphic	oracle	is	the	motivating	force	behind	the	undertaking	of	Oedipus	to	find	out	and	punish	the	criminal.	To	the	mind	of	Sophocles	the	law	shows	itself	as	a	balance,	rhythm,	or	pattern	in	human	affairs.	The	songs	of	the	Chorus	took	the	form	sometimes	of	an	invocation,	sometimes	a	prayer,	sometimes	a	wish,	sometimes	a	lament,
sometimes	an	expression	of	joy	or	grief.	The	last	song	of	the	Chorus	expresses	the	idea	that	human	happiness	is	short-lived,	citing	the	case	of	Oedipus	as	a	clear	illustration.	This	oracle	proved	to	be	false,	says	Jocasta,	because	Laius	was	killed	by	robbers	on	the	highway,	while	the	child,	when	it	was	hardly	three	days	old,	had	been	fettered	and	exposed
on	the	mountain-side	to	perish.	Its	utterances	were	closely	related	to	the	development	of	the	plot.	According	to	the	homoeopathic	system	of	medicine,	like	cures	like;	that	is,	a	sick	person	is	given	dose	of	a	medicine	which,	if	given	to	a	healthy	man,	would	make	him	sick.	We	may	accept	that	gratefully	as	a	great	artistic	triumph,	but	we	should	not
expect	a	moral	lesson	from	it.	This	news	is	most	crucial	for	the	people	of	Thebes	and	also	from	the	point	of	view	of	this	play.	Tragedy	leads	to	an	enrichment	of	our	experience	of	human	life.	People	are	tending	to	deny	Apollo’s	power;	Apollo’s	glory	is	no	longer	recognised	to	the	same	extent.	According	to	a	strong	supporter	of	this	view,	the	touchstone
by	which	Oedipus	is	to	be	judged	is	Creon.	Unfortunately,	we	find	that	humility	is	not	one	of	the	virtues	of	Teiresias.	In	the	foreground	are	autonomous	human	actors,	drawn	fully	and	vividly.	In	short,	Oedipus	appears	to	us	here	to	be	a	near-perfect	King.	As	for	the	audience,	some	members	will	be	aware	of	the	true	meaning	of	these	predictions	while
others	will	be	ignorant	of	it	depending	upon	whether	they	are	reading	the	play	for	the	first	or	the	second	time.	He	takes	due	notice	of	the	advice	given	to	him	by	the	Chorus	and	by	Jocasta	with	regard	to	his	sentence	of	death	against	Creon.	“I	wish	I	had	never	seen	you,	son	of	Laius,”	says	the	Chorus,	“Till	yesterday	you	were	a	source	of	light	for	me
but	now	you	have	become	a	night	of	endless	darkness.”	Oedipus,	Seen	by	the	Chorus	as	a	Hateful	Person	This	near-paraphrase	of	the	last	song	of	the	Chorus	depicts	Oedipus	as	a	degraded	creature,	as	one	to	be	avoided	and	shunned	on	account	of	his	murder	of	his	father	and	his	incestuous	relationship	with	his	mother,	crimes	which	have	just	been
discovered.	But	though	Intelligent	he	was	blind	enough	to	marry	a	woman	old	enough	to	be	his	mother,	all	the	time	feeling	sure	that	his	mother	was	in	Corinth.	The	King	believes	the	oracle;	Creon	believes	the	oracle;	and	the	Chorus,	which	represents	the	citizens,	believes	the	oracle	also.	In	Aeschylus	we	find	moral	laws	which	have	the	same	kind	of
validity	as	physical	and	mathematical	laws.	The	Observance	of	the	Unities	The	first	point	to	note	about	the	plot	of	Oedipus	Rex	is	that,	like	most	Greek	plays	of	ancient	times,	it	observes	all	the	three	unities—unity	of	place,	unity	of	time,	and	unity	of	action.	Teiresias’s	Dreadful	Threats	When	Oedipus,	almost	mad	with	rage,	commands	the	prophet	to
get	out	of	his	sight,	Teiresias	leaves,	but	not	before	he	has	delivered	another	onslaught	upon	the	King.	If	it	so	appears	to	us	it	is	because	we	are	unable	to	see	the	whole	pattern.	The	prophet	has	spoken	terrible	things	denouncing	Oedipus.	The	play	ends	as	it	began,	with	the	greatness	of	the	hero.	The	Chorus	then	speaks	of	pride	which	is	a	hateful
characteristic	of	a	tyrant.	The	belief	in	the	Delphic	oracle	was	thought	to	be	an	essential	part	of	religion.	Pity	and	fear	are	the	dominant	emotions	and	they	are	intensely	produced.	By	discarding	an	honest	friend	like	Creon,	Oedipus	would	be	losing	a	precious	treasure.	Call	no	man	happy	until	he	is	dead,	Sophocles	tells	us.	Creon’s	kindliness	and
consideration	towards	the	man,	who	had	unjustly	accused	him	of	treason	and	had	almost	taken	his	life,	further	raise	him	in	our	regard.	The	arrival	of	the	Corinthian	messenger	is	certainly	a	coincidence,	but	it	is	the	only	coincidence	in	the	play.	An	audience	also	experiences	such	feelings	as	contempt,	repugnance,	delight,	indignation,	and	admiration
while	witnessing	a	tragedy.	Indeed,	in	the	prologue	of	the	play	we	get	the	feeling	that	Oedipus	is	an	ideal	King.	The	Subject	of	the	Last	Song	of	the	Chorus	Let	us	first	see	what	the	last	song	of	the	Chorus	contains.	Characters	Not	Responsible	for	their	Fate	It	is	evident,	then,	that	the	occurrences	which	bring	about	the	tragedy	in	the	life	of	Laius,
Oedipus,	and	Jocasta	are	the	work	of	that	mysterious	supernatural	power	which	may	be	called	fate	or	destiny	or	be	given	the	name	of	Apollo.	The	scene	of	Oedipus’s	meeting	with	his	daughters	is	also	very	touching.	Here	we	have	a	play	showing	man	at	his	noblest	and	greatest	when	he	is	most	foolish	and	in	the	very	actions	which	exhibit	his	folly.	This
description	follows	to	a	large	extent	the	conventional	picture	of	the	tyrant.	The	Downfall	and	Defeat	of	Oedipus,	Part	of	the	Play’s	Theme:	Human	Vulnerability	Now,	we	shall	be	taking	a	very	narrow	view	of	the	play	if	we	think	that	the	final	song	of	the	Chorus	offers	us	a	clue	of	its	theme.	(That	is	the	reason	why	this	play	is	also	called	Oedipus
Tyrannus).	Teiresias,	Jocasta,	the	Theban	shepherd,	each	in	turn	tried	to	stop	Oedipus,	but	in	vain;	he	was	determined	to	solve	the	problem	of	his	own	parentage.	Piety	and	purity	are	not	the	whole	of	the	mysterious	pattern	of	life,	as	the	fate	of	Oedipus	shows,	but	they	are	an	important	part	of	it,	and	the	doctrine	of	chaos	would	deny	even	this.	He	is
determined	not	only	to	track	down	the	murderer	of	Laius	but	also,	after	a	doubt	has	entered	his	mind,	to	trace	his	own	parentage.	But	as	soon	as	the	Corinthian	arrives	and	tells	his	news,	Jocasta’s	scepticism	returns	with	an	ever	greater	force.	In	this	particular	play	the	specific	point	of	contention	is	knowledge.	But	soon	he	begins	to	adapt	himself	to
the	new	situation.	At	the	beginning	of	the	play	Oedipus	is	the	great	King	who	at	one	time	saved	Thebes	at	a	crucial	hour	and	who	is	the	only	hope	of	the	people	now.	But	even	so	he	has	no	right	to	lose	his	self-control	to	such	an	extent	as	to	hit	back	Oedipus	for	Oedipus’s	offensive	remarks,	especially	when	in	trying	to	retaliate	he	discloses,	though	in	a
veiled	manner,	the	very	facts	which	he	had	sought	to	suppress.	It	is	also	to	be	noted	that	pity	and	fear	are	not	the	only	emotions	believed	by	Aristotle	to	find	a	healthy	relief	in	tragedy.	Teiresias	speaks	to	Oedipus	in	menacing	tones,	describing	Oedipus	in	a	veiled	manner	as	“husband	to	the	woman	who	bore	him,	father-killer	and	fathersupplanter,”
and	accusing	him	openly	of	being	a	murderer.	In	the	second	part	of	the	ode	the	feeling	of	uncertainty	experienced	by	the	Chorus	is	expressed.	Nor	is	that	all.	The	drama	now	continues	at	a	comparatively	low	key	till	first	Jocasta	and	then	Oedipus,	find	themselves	confronted	with	the	true	facts	of	the	situation.	These	words	of	the	Chorus	are	highly
significant	in	view	of	the	fact	that	both	the	prophecies,	the	one	received	by	Laius	and	the	other	received	by	Oedipus,	have	already	been	fulfilled	though	all	the	concerned	characters	including	the	Chorus	are	yet	completely	ignorant	of	the	fulfilment.	The	loyalty	of	the	Chorus	to	Oedipus	remains	undimmed	so	far,	because	the	Chorus	does	not	suspect
any	evil	in	Oedipus.	The	perfection	of	form	represents,	by	implication,	the	forces	of	righteousness	and	beneficence	of	which	Aeschylus	speaks	directly	in	his	choric	odes.	Even	at	the	end,	he	insists	that	he	will	not	exile	Oedipus	until	he	is	absolutely	sure	that	this	is	what	the	gods	desire.	Relief,	Exhilaration,	Upliftment	As	we	leave	the	theatre	or	as	we
complete	our	reading	of	the	play	at	home,	our	hearts	are	heavy	with	sorrow	and	grief.	Then	follows	the	quarrel	with	Creon	in	the	course	of	which	Creon,	the	moderate	and	mild-mannered	man,	defends	himself	as	best	as	he	can	while	Oedipus	shows	how	stubborn	he	can	be	till	the	Chorus	and	Jocasta	prevail	upon	him	to	withdraw	the	sentence	of
banishment	against	Creon.	Out	of	its	respect	for	Teiresias,	the	Chorus	cannot	disbelieve	him	but	out	of	their	high	respect	for	Oedipus	the	Chorus	cannot	believe	him	to	be	guilty	of	any	evil.	The	Chorus	will,	therefore,	not	believe	the	allegations	against	Oedipus	till	these	are	proved.	Responsive	to	Advice;	A	Loving	Husband;	Determined	to	Know	the
Truth	Our	impression	of	the	greatness	of	Oedipus	is,	however,	reinforced	by	what	happens	afterwards.	The	news	is,	indeed,	the	starting	point	of	the	investigation	which	occupies	the	major	part	of	the	play.	For	instance,	it	can	easily	be	analysed	as	a	piece	of	stagecraft;	the	methods	used	to	arouse	the	interest	and	excite	the	emotions	of	the	audience	are
evident	to	the	analytical	reader.	He	is	also	an	innocent	man	unjustly	accused	who	reacts	mildly	and	seems	not	to	bear	any	grudge	at	the	end.	Delphi,	A	Temple	Dedicated	to	Apollo	Delphi	was	the	name	of	a	shrine	or	temple	dedicated	to	Apollo.	Why	such	allegations	against	Oedipus?	If	the	play	teaches	the	lesson	of	selfcontrol	and	self-restraint,	then
we	have	to	admit	that	Creon’s	personality	illustrates	this	virtue.	The	efforts	of	Jocasta	and	the	Theban	shepherd	to	prevent	him	from	pursuing	his	inquiry	into	the	true	facts	prove	to	be	of	no	avail,	just	as	Teiresias’s	earlier	efforts	has	proved	futile.	He	is	an	able	ruler,	a	father	of	his	people,	an	honest	and	great	administrator,	and	an	outstanding
intellect.	Whether	or	not	it	is	beneficent,	Sophocles	does	not	say.	The	real	tragedy	lies	in	this	discovery,	which	is	due	to	the	traits	of	his	own	character.	Teiresias	has	spoken	to	Oedipus	most	bitterly,	accusing	him	of	the	murder	of	Laius	and	making	many	other	offensive	and	insulting	allegations.	Finally,	the	Chorus	expresses	its	dismay	at	the	decline	in
religious	faith	and	religious	piety.	But	chance	brought	him	face	to	face	with	Laius	whom	he	killed	in	the	fight	that	ensued	between	him	and	Laius’s	party;	he	went	on	to	Thebes	without	any	plan	or	design;	he	solved,	the	riddle	of	the	Sphinx,	thus	destroying	the	monster	and	at	the	same	time	winning	the	throne	of	Thebes	and	the	hand	of	its	widowed
Queen	who	was	no	other	than	his	own	mother.	Both	sacred	and	profane,	both	heavenly	and	earthly	knowledge,	are	in	Teiresias’s	grasp.	Oedipus	had	conquered	the	Sphinx	and	won	fame.	Apollo	or	Phoebus	has	sent	word	that	there	is	an	unclean	person	polluting	the	soil	of	Thebes	and	that	that	person	must	be	driven	away	or	killed	before	people	can
obtain	any	relief.	Sophocles	has	presented	them	sharply,	with	their	motives,	hopes	and	fears.	No	Display	of	Power	by	the	gods	Nor	does	this	texture	support	the	view	that	the	gods	want	to	display	their	power	to	man	and	teach	him	a	lesson.	By	arousing	these	feelings	of	pity	and	terror,	a	tragedy	aims	at	the	catharsis	or	purgation	of	these	and	similar
other	emotions.	Kingship	would	not	please	him	more	than	his	present	status	does.	Q.10.	His	sentence	of	death	against	Creon	and	his	offensive	words	to	Teiresias	before	that	are	acts	for	which	we	see	no	extenuation.	The	Chorus	makes	it	clear	that	the	divine	laws,	which	had	the	sanction	of	the	gods,	must	be	obeyed	by	the	people.	But	Kingship	does	not
turn	his	head.	Use	of	Tragic	Irony	Another	important	feature	of	the	construction	of	the	plot	of	Oedipus	Rex	is	the	use	of	tragic	irony.	Here,	as	in	the	much	bigger	case	of	Oedipus,	is	that	combination	of	well-meant	action	with	a	situation	which	makes	it	lead	to	disaster.	The	Theme	of	the	Second	Song	The	Chorus	sing	its	second	song	just	after	the
departure	of	Teiresias	who	has	had	a	quarrel	with	Oedipus.	Jocasta’s	last	despairing	cry	does	not	disturb	Oedipus	because	Oedipus	interprets	it	as	Jocasta’s	disappointment	at	finding	her	husband	to	be	a	man	of	low	birth.	He	even	tries	to	keep	the	children	with	him	though	at	this	point	Creon	asserts	himself	and	has	to	rebuke	Oedipus	for	trying	to
have	his	own	way.	Jocasta,	like	Oedipus,	does	not	know	that	Polybus	was	not	Oedipus’s	father.	Sophocles	certainly	does	not	consider	Jocasta’s	unbelief	to	be	a	kind	of	wickedness	deserving	severe	punishment.	The	prophecy	of	Teiresias	is	frightening	especially	because	it	seems	to	pertain	to	Oedipus	in	whose	fortunes	we	have	become	deeply
interested.	Or,	perhaps,	Sophocles	means	to	say	that	the	gods	have	contrived	an	awful	fate	for	Oedipus	in	order	to	display	their	power	to	man	and	to	teach	him	a	‘wholesome	lesson.	The	end	of	the	play	consists	of	the	scenes	in	which	Oedipus	laments	this	fate	and	the	fate	of	his	daughters	and	in	which	he	is	banished	from	Thebes	at	his	own	insistence.
Here	we	have	a	man	who	is	destroyed	like	a	man	inadvertently	interfering	with	the	natural	flow	of	electricity.	In	fact,	Teiresias	now	feels	so	provoked	that	he	becomes	as	reckless	in	making	predictions	about	Oedipus	as	he	was	reserved	at	the	beginning.	He	is	at	all	time	respectful,	cautious,	and	reverent.	An	act	of	mercy,	tinged	with	a	perfectly	honest
shrewdness,	leads	the	Corinthian	to	the	verge,	of	great	prosperity,	but	as	he	gets	ready	to	receive	it,	eagerly	and	with	confidence	it	turns	into	horror.	He	discovered,	to	his	utter	dismay,	that	he	had	killed	his	own	father	and	married	the	very	woman	who	had	given	him	birth.	Jocasta	believes	neither	in	the	oracles	of	gods	nor	in	prophets.	But	Apollo’s
oracle	was	fulfilled	in	the	case	of	Laius	even	though	he	and	his	wife	Jocasta	took	the	extreme	step	of	ordering	the	death	of	their	own	child,	in	order	to	escape	the	fate	which	had	been	foretold	by	the	oracle.	Oedipus	was	to	kill	his	father	but	now	Polybus	has	died	when	Oedipus	was	nowhere	near	Polybus.	Inside	the	temple	sat	a	priestess	of	Apollo	on	a
tripod	and	uttered	in	a	divine	ecstasy	incoherent	words	in	reply	to	the	questions	asked	by	visitors,	worshippers,	and	suppliants.	Neither	in	Homer	nor	in	Sophocles	does	divine	fore-knowledge	of	certain	events	imply	that	all	human	actions	are	pre-determined.	Oedipus	is	typical,	as	the	Chorus	says.	The	Chorus	appeals	to	the	all-powerful	Zeus	to	hurl
his	thunderbolt	upon	the	god	of	war	in	order	to	subdue	him”.	This	god	could	be	Pan,	or	Apollo,	or	Hermes,	or	Dionysus.	In	this	way	the	prophecy	of	Apollo’s	oracle	was	fulfilled	by	a	totally	unexpected	combination	of	circumstances	and	in	spite	of	all	possible	endeavours	by	Oedipus	to	belie	the	words	of	the	prophecy.	When	Oedipus	learns	his	real
identity,	he	will	feel	more	miserable	than	can	be	imagined.	When	the	Chorus	suggests	that	the	identity	of	the	criminal	should	be	sought	from	Phoebus	who	has	disclosed	the	reason	for	the	misfortunes	of	the	people	of	Thebes,	Oedipus	reverently	replies	that	it	is	not	in	the	power	of	any	human	being	to	compel	a	god	to	speak	against	his	will.	At	the	same
time	the	beauty	of	the	writer’s	style	and	imagination	arouses	also	an	artistic	emotion.	The	Chorus	cannot	consent	to	think	him	other	than	good.	The	Fulfilment	of	the	Prophecies	of	the	Oracle	When	the	Corinthian	messenger	arrives	with	his	news,	Jocasta	finds	another	opportunity	to	scoff	at	the	oracles:	“Where	are	you	now,	divine	prognostications!”
Oedipus	kept	avoiding	Polybus	all	these	years	so	as	not	to	kill	him.	He	appeals	to	Creon	in	moving	words	to	look	after	them.	The	god	is	great	in	his	laws	and	he	does	not	grow	old.	His	religious	piety	has	not	diminished	one	whit.	Thus	the	Delphic	oracle	serves	as	the	starting-point	or	the	driving	force	for	the	drama	to	commence.	The	Chorus	also	shows
its	zeal	for	the	observance	of	virtues	like	humility	and	self-restraint.	Where	does	the	“catharsis”	lie?	He	who	was	the	source	of	life	for	the	Chorus	has	now	proved	to	be	a	source	of	death	to	it.	The	Theme	of	the	Fourth	Ode	The	Chorus	sings	its	fourth	song	just	after	Jocasta,	feeling	shocked	by	the	discovery	of	Oedipus’s	identity,	has	left	and	Oedipus	has
called	himself	the	child	of	Fortune.	King	Laius	had	been	killed	by	an	unknown	traveller	(who	was	none	other	than	Oedipus	himself)	at	a	spot	where	three	roads	met;	the	city	was	in	the	grip	of	a	frightful	monster,	the	Sphinx,	who	was	causing	a	lot	of	destruction	because	nobody	was	able	to	solve	the	riddle	which	she	had	propounded.	He	has	brought
what	he	considers	to	be	good	news,	the	news	that	may	lead	to	good	results	if	all	goes	well.	It	was	the	Corinthian’s	own	eagerness	to	be	the	first	with	the	“good”	news.	Oedipus’s	claim	that	he	has	an	intelligence	superior	to	that	of	Teiresias,	and	his	boast	that	it	was	he	who	saved	the	city	from	the	Sphinx,	offend	the	prophet	even	more.	Thereafter
Oedipus	speaks	insultingly	to	Creon,	not	realising	that	very	soon	Creon	will	be	the	King	while	he	himself	will	be	reduced	to	the	position	of	a	suppliant.	Critical	Comments	This	opening	song	of	the	Chorus	has	two	themes,	the	message	from	Delphi	and	the	plague	raging	in	the	city.	To	this	Oedipus	replies	that	he	has	already	sent	for	Teiresias,	having
been	advised	by	Creon	to	do	so.	Human	beings	seem	rather	helpless	in	the	face	of	the	circumstances	which	mould	their	destiny.	In	demanding	the	punishment,	Oedipus	shows	a	rare	impartiality	and	strict	regard	for	justice.	Who	will	marry	you?”	In	short,	Sophocles	wants	to	tell	us	that	the	innocent	suffers	with	the	guilty;	such	is	life,	such	are	the	gods.
Acting	upon	the	advice	of	Creon,	Oedipus	had	sent	for	the	prophet	in	order	to	seek	his	guidance	in	the	context	of	the	misfortunes	which	are	taking	a	heavy	toll	of	the	lives	of	the	people	of	Thebes.	Can	we	regard	all	this	as	the	work	of	Apollo?	Its	function	is	to	widen	the	boundaries	of	our	experience	of	life.	He	who	did	not	believe	in	the	oracle	was
regarded	as	impious	and	irreverent.	The	Chorus	fears	that	he,	who	behaves	with	pride	and	with	an	insolent	self-confidence,	will	turn	tyrannical	and	impious.	Oedipus	is	here	represented	as	now	beneath	the	attention	of	any	respectable	citizen	because	of	his	shameful	deeds	which	have	now	come	to	light.	All	fear	comes	to	an	end.	But	he	would	not
tolerate	a	charge	of	treason	against	him	on	mere	suspicion.	All	secrets	of	earth	are	known	to	Zeus	and	Apollo.	A	feeling	of	suspense	is	also	created	in	this	opening	scene.	Surprise	and	Suspense	Surprise	and	suspense	are	two	vital	elements	in	a	successful	play.	“A	fig	for	divination,”	she	says.	Shakespeare	violated	all	the	unities	and	yet	attained	great
heights	in	the	writing	of	drama.	Write	a	critical	note	on	the	Delphi	oracle	in	Oedipus	Rex.	Creon	has	to	remind	him	that	the	city	does	not	belong	to	him	alone.	The	Theme	of	the	Final	Ode	The	last	song	of	the	Chorus	expresses	the	idea	that	human	happiness	is	shortlived,	the	fate	of	Oedipus	being	a	clear	illustration	of	this	idea.	The	Disappointment	and
the	Distress	in	Store	for	the	Two	Shepherds	The	two	shepherds	deserve	consideration	also.	The	hero	here	is	a	man	whose	self-esteem	is	rooted	in	his	pride	of	intellect.	Oedipus	gives	expression	to	his	feeling	of	sympathy	when	he	tells	the	Priest	that	his	heart	is	burdened	by	the	collective	suffering	of	all	the	people.	When	he	meets	opposition,	or	thinks
he	does,	he	easily	loses	all	self-control.	The	Sacred	Authority	of	the	Delphic	Oracle;	the	Importance	of	the	Oracle	in	Starting	the	Plot	It	is	clear	from	all	this	that	everybody	concerned	has	full	faith	in	the	words	of	the	Delphic	oracle	who,	on	being	approached,	revealed	the	cause	of	the	troubles	afflicting	the	people	of	Thebes	and	also	suggested	the
remedy.	She	lays	them	on	Apollo’s	altar,	burns	the	incense,	and	prays	for	deliverance	from	fear.	So	far	as	the	questions	dealt	with	the	future,	the	answers	were	often	obscure	and	ambiguous.	A	moment	later	Oedipus	joins	Jocasta	in	scoffing	at	the	Delphic	oracle.	As	Oedipus’s	very	first	speech	to	Teiresias	shows,	Teiresias	is	a	man	of	an	established
reputation	and	is	greatly	honoured	in	Thebes.	This	feeling	of	perplexity	would	naturally	be	shared	by	the	reader	or	the	spectator	seeing	the	play	for	the	first	time.	Secondly,	although	Oedipus	is	by	far	the	greatest	sufferer	in	the	play,	he	is	not	the	only	one.	However,	these	emotions	are	less	important	or	less	intense.	His	journey	away	from	Corinth	had
brought	him	to	Thebes,	but	not	before	he	had	killed	some	persons	on	the	roadside	and	not	before	he	had	conquered	the	Sphinx.	Characters	and	Adverse	Circumstances	Responsible	for	the	Catastrophe	The	action	of	Oedipus	Rex	shows	a	certain	duality.	But	the	servant,	out	of	compassion,	handed	over	the	child	to	a	Corinthian	shepherd	who	passed	him
on	to	the	Corinthian	King.	How	can	we	attribute	any	responsibility	for	the	tragic	happenings	to	characters?	A	Man	who	Speaks	on	the	Basis	of	Sure	Knowledge	Two	other	remarks	which	Creon	makes	in	the	course	of	this	interview	with	Oedipus	are	important:	he	does	not	presume	to	say	more	than	he	actually	knows;	and	what	he	knows	he	will	freely
confess.	However,	Creon	does	get	an	opportunity	to	speak	in	his	self-defence,	and	the	speech	he	makes	shows	his	powers	of	reasoning	and	persuasive	talk,	though	his	eloquence	falls	flat	on	Oedipus.	The	Delphic	oracle	had	given	him	an	answer	that	spelt	misery	and	horror	for	him.	Having	come	to	know	what	Oedipus	has	said	about	him,	Creon	arrives
and	has	a	brief	talk	with	the	member	of	the	Chorus.	The	Chorus	refers	to	the	unknown	criminal	as	the	shedder	of	blood	and	the	doer	of	evil	deeds,	and	expresses	its	feelings	of	perplexity	and	awe	all	the	terrible	things	the	prophet	has	spoken.	This,	according	to	Aristotle,	is	the	aesthetic	function	of	tragedy.	This	beginning	is	the	prologue	in	which	the
problem	is	stated	and	the	way	is	prepared	for	the	development	of	the	real	theme	of	the	play.	If	the	oracles	of	the	gods	are	not	fulfilled,	people	will	lose	their	faith	in	the	gods.	It	is	possible	also	that	Sophocles	has	simply	written	an	exciting	drama	without	going	into	its	philosophical	implications.	After	all	there	was	no	compulsion	either	in	the	fight	that
he	picked	up	during	his	journey	or	in	the	act	of	his	marriage	with	Jocasta.	His	first	words	in	the	play	show	that	Teiresias	finds	his	knowledge	unbearable,	and	he	is	quite	prepared	to	go	back	home	until	Oedipus	provokes	him	to	anger.	She,	who	refused	to	believe	in	the	oracles,	surprises	us	by	coming	out	of	the	palace	with	sacrificial	offerings.	Neither
Teiresias	nor	Creon	desires	the	responsibility	that	comes	with	office	and	power,	but	Oedipus	does.	He	represents	also	the	city	which	is	man’s	greatest	creation.	But	circumstances	thwarted	the	efforts	of	Laius.	But	the	dominant	feelings	are	three—fear	of	what	might	happen	and	what	really	happens;	pity	at	the	sad	fate	of	Jocasta	and	of	Oedipus;	and
admiration	for	the	integrity	of	Oedipus	who	pursues	the	investigation	in	spite	of	advice	to	the	contrary	by	Jocasta	and	the	Theban	shepherd.	At	the	same	time	it	has	to	be	recognised	that	the	pronouncements	of	the	oracles	were	inescapable.	Critical	Comments	This	ode	is	highly	dramatic	and	thoroughly	relevant	to	the	situation.	Today	it	is	possible	for
us	to	regard	the	Chorus	as	an	unnecessary	element	in	the	play	or	as	an	encumbrance.	When	Creon	complains	that	Oedipus	has	unjustly	sentenced	him	to	death	or,	a	charge	of	treason,	and	swears	that	he	has	always	been	loyal	to	Oedipus,	Jocasta	pleads	to	her	husband	on	Creon’s	behalf	asking	the	King	to	believe	Creon’s	oath.	In	the	opening	lines	of
his	first	speech	after	his	self-blinding	he	shows	a	helpless	desperation.	Having	strong	reasons	of	his	own	to	keep	silent,	Teiresias	refuses	to	tell	Oedipus	anything.	The	catharsis	of	pity	and	fear	and	similar	other	emotions	does	not	mean	that	men	are	purged	of	their	emotions;	it	means	that	the	emotions	are	reduced	to	a	healthy	and	balanced	proportion.
Oedipus	Rex	is	no	exception	to	this	generalization.	The	Delphic	oracle	was	primarily	concerned	with	questions	of	religion,	but	questions	pertaining	to	worldly	matters	were	also	answered.	Teiresias,	we	learn,	has	come	somewhat	unwillingly	in	response	to	the	summons	of	the	King.	His	last,	minor	dispute	with	Oedipus	is	over	a	question	of	caution.
Sophocles’s	tragedy	presents	us	with	a	terrible	affirmation	of	man’s	subordinate	position	in	the	universe,	and	at	the	same	time	with	a	heroic	vision	of	man’s	victory	in	defeat.	His	daughters,	laments	Oedipus,	will	have	to	wander	homeless	and	husbandless.	Of	course,	the	son	killed	his	father	unknowingly	and	in	complete	ignorance	of	the	real	identity	of
his	victim.	Sunday,	December	5,	2010	“The	final	Chorus	of	Oedipus	Rex	is	misleading	as	a	clue	to	the	play’s	theme;	the	play	is	concerned	not	merely	with	man’s	vulnerability	but	his	greatness.”	Discuss.	The	Chorus	ends	this	song	with	a	wish	that	it	had	never	seen	or	known	Oedipus.	Who	is	the	man?”	The	Chorus,	which	has	complete	faith	in	the
oracle,	warns	the	guilty	man	against	the	wrath	of	the	gods.	Oedipus	has	sinned	but	he	does	not	know	it;	he	has	sinned	against	one	who	is	already	in	the	grave	and	he	has	sinned	against	one	who	is	yet	alive	on	earth.	It	may	be	asserted	that	the	play	teaches	the	reader	to	cultivate	the	virtue	of	modesty,	or	self-restraint,	or	self-control,	or	caution.
Teiresias	is	sensitive	to	insult,	but	he	is	almost	merciless	in	lashing	the	King	with	his	cutting	remarks,	and	heartless	to	the	point	of	vindictiveness.	Here	and	there,	the	Chorus	plays	an	active	role	in	the	action	of	the	play	also.	The	play	does	not	persuade	that	Creon	is	a	nobler	man;	it	only	shows	him	to	be	a	wiser	man.	But	no	mortal,	not	even	Teiresias,
can	claim	to	know	everything.	On	being	asked	by	Creon	whether	Oedipus	had	alleged	that	Teiresias	had	been	instigated	by	Creon,	the	Chorus	confirms	what	Creon	has	heard.	But	the	discovery	by	Oedipus	of	his	crimes	or	sins	is	the	result	of	the	compulsions	of	his	own	nature.	It	cannot,	however,	be	denied	that	the	unities	do	make	a	play	close-knit	and
produce	a	great	concentration	of	effect,	even	though	they	restrict	the	freedom	of	the	dramatist	in	several	ways.	These	laws	have	a	divine	origin,	and	mortal	men	had	no	part	in	framing	them.	He	is	also	a	religious	man	in	the	orthodox	sense;	he	believes	in	oracles;	he	respects	the	bonds	of	family;	and	he	hates	impurity.	Oedipus,	the	greatest	sufferer	in
the	play,	has	done	nothing	at	all	to	deserve	the	fate	which	overtakes	him.	His	Heroic	Self-blinding	Even	after	Oedipus	has	suffered	the	greatest	blow	that	any	human	being	could	have	suffered,	his	spirit	is	not	completely	crushed.	Surely	part	of	the	theme	of	this	play	is	the	downfall	of	a	man	who	had	attained	prosperity	and	renown	by	virtue	of	his	high
intelligence.	On	the	contrary,	the	ode	that	immediately	follows	the	catastrophe	expresses	the	view	that	the	fate	of	Oedipus	is	typical	of	human	life	and	fortunes	and	not	that	it	is	a	special	display	of	divine	power.	Teiresias	Provoked	to	Anger	by	Oedipus’s	Rudeness	Teiresias	is	reluctant	to	supply	any	information	or	guidance	to	Oedipus	for	the	relief	of
the	sufferings	of	the	people.	Adaptability	to	Changed	Circumstances	Oedipus	shows	also	a	great	capacity	to	adapt	himself	to	the	change	in	his	circumstances.	Nor	do	Laius	and	Jocasta	deserve	the	fate	they	meet.	These	clear-seeing	eyes	of	Oedipus	will	then	be	darkened.	Jocasta	too	is	innocent,	in	spite	of	her	sin	of	scepticism.	He	says	that	Oedipus	has
brought	a	slanderous	charge	against	him	which	he	finds	hard	to	endure.	The	statement	is	to	the	effect	that	Creon	will	not	do	or	say	anything	unless	he	possesses	definite	knowledge	to	justify	his	doing	or	saying	it.	The	reaction	of	the	Chorus	to	Oedipus’s	discovery	is	one	of	disgust.	In	order	to	avoid	committing	such	monstrous	deeds,	he	had	fled	from
Corinth,	determined	never	to	see	his	father	Polybus	and	his	mother	Merope	again.	This	song	deepens	our	sense	of	tragedy.	King	Laius	was	told	that	his	own	son	by	Jocasta	would	kill	him.	But,	as	has	been	said,	to	take	this	as	a	whole	theme	of	the	play	would	be	wrong.	He	says	that	he	would	rather	die	than	be	guilty	of	doing	any	harm	to	Oedipus	either
by	word	or	by	act.	The	immediate	cause	of	his	ruin	is	not	fate	or	the	gods;	no	oracle	said	that	he	must	discover	the	truth.	The	song	of	the	Chorus	severely	rebuking	the	proud	man	and	the	tyrant	revives	some	of	the	terror	in	our	minds,	but	it	again	subsides	at	the	arrival	of	the	Corinthian	after	hearing	whom	Jocasta	mocks	at	the	oracles.	But	the	feelings
of	relief,	exhilaration,	and	pleasure	have	also	been	aroused	in	us.	But	the	brilliance	and	the	courage	of	Oedipus	make	him	a	greater	man	than	both	Teiresias	and	Creon.	The	reverse	order	will	make	the	transition	from	the	prologue	to	the	first	episode	more	smooth.	This	is	a	doctrine	which	would	deny	the	very	basis	of	all	serious	Greek	thought.	Oedipus
could	have	left	the	plague	to	take	its	course	but	his	pity	over	the	sufferings	of	his	people	compelled	him	to	consult	the	oracle.	The	Oracle’s	Predictions	Inescapable	But	the	question	that	arises	is:	what	is	the	connection	between	these	defects	of	character	in	Oedipus	and	the	sad	fate	that	he	meets.	When	Oedipus	taunts	him	with	his	blindness,	Teiresias
feels	further	excited.	Although	both	these	themes	have	already	been	dealt	with	in	the	prologue,	the	Choral	song	does	not	produce	any	feeling	of	repetition.	We	see	in	him	that	hubris	which	can	lead	him	to	become	a	tyrant.	The	Peripeteia	and	the	Anagnorisis	Aristotle	spoke	of	peripeteia	and	anagnorisis.	The	Key	Position	of	the	Delphic	Oracle	in	the
Plot	of	this	Play	The	Delphic	oracle	plays	a	most	important	role	in	Oedipus	Rex,	controlling	the	action	of	the	play	almost	at	every	step.	It	will	be	noticed	that	the	emotional	excitement	of	the	audience	rises	with	each	of	these	scenes	and	a	tension	is	generated	in	their	minds	till	the	great	shock	comes	with	the	discovery	first	by	Jocasta,	and	then	by
Oedipus	himself.	The	Chorus	utters	a	warning	to	this	“shedder	of	blood”,	this	doer	of	horrible	deeds,	to	flee	from	Thebes	if	he	wishes	to	escape	the	wrath	of	Zeus.	The	rest	of	his	reward	comes	now,	when	a	sudden	command	brings	him	back	to	last	to	the	city,	to	learn	what	he	learns	there.	The	Goodness	and	Intelligence	of	Oedipus	Let	us,	however,



take	a	closer	look	at	the	character	of	Oedipus,	the	tragic	hero	of	the	play.	There	is	a	moment	of	reverent	silence,	which	is	broken	by	the	arrival	of	the	cheerful	messenger	from	Corinth.	Yet	in	a	few	moments	he	is	arguing	stubbornly	with	him.	These	feelings	are	the	result	partly	of	the	felicity	of	the	language	employed	and	the	music	of	poetry,	but
mainly	the	result	of	the	spectacle	of	human	greatness	which	we	have	witnessed	side	by	side	with	the	spectacle	of	human	misery.	What	causes	his	ruin	is	his	own	strength	and	courage,	his	loyalty	to	Thebes,	and	his	love	of	truth.	One	reason	why	Sophocles	introduces	the	children	towards	the	end	of	the	play	is	that	Oedipus	may	say	to	them	what	he	does
actually	say:	“What	a	life	must	yours	be!	Who	will	admit	you	to	the	gatherings	of	the	citizens	and	to	the	festivals?	An	awful	sin	is	committed	in	all	innocence,	children	are	born	to	a	life	of	shame,	and	virtuous	intentions	go	wrong.	Teiresias	now	says	that	the	murderer	of	Laius	is	here	in	Thebes;	that	the	murderer,	regarded	as	a	foreigner,	is	actually	a
Theban	by	birth,	that	the	murderer	came	to	the	city	with	eyes	that	could	see	but	will	leave	the	city	with	blind	eyes,	that	the	murderer	is	rich	now	but	will	be	a	beggar	afterwards,	and	that	the	murderer	will	prove	to	be	both	a	brother	and	a	father	to	the	children	whom	he	loves,	and	both	the	son	and	the	husband	of	the	woman	who	gave	him	birth.	But
Teiresias,	as	a	person,	stands	no	comparison	with	Oedipus.	The	Chorus	reiterates	its	faith	in	Apollo	and	in	the	Delphic	oracle:	“Phoebus,	our	Lord,	be	this	according	to	thy	will!”	Then	comes	the	discovery	for	Oedipus,	which	shows	that	the	entire	prophecy	of	the	Delphic	oracle	has	been	fulfilled	in	every	particular.	Oedipus	gave	evidence	of	his	high
intelligence	by	solving	the	riddle	of	the	Sphinx.	The	Theme	of	the	Third	Ode	The	third	song	begins	with	an	expression	of	the	reverence	which	the	Chorus	feels	for	the	laws	framed	by	the	gods.	Such	is	Apollo	and	such	is	human	life.	Even	his	devotion	to	the	interests	of	the	city	does	not	become	extinct	in	him.	Jocasta	has	said	that	there	is	no	need	to	fear
oracles	and	that	one	should	live	at	the	random.	Delphi	was	originally	known	as	Pytho	but,	when	Apollo	took	it	over,	he	established	his	famous	oracle	there.	The	crucial	events	in	the	play	have	been	pre-determined	by	fate	or	the	gods.	It	has	been	suggested	that	the	catharsis	of	a	play	like	this	lies	in	the	perfection	of	its	form.	The	Purpose	of	the	Choric
Odes	The	Chorus	used	to	be	an	important	ingredient	in	a	Greek	tragedy.	The	shock	for	Oedipus	comes	after	his	questioning	of	the	Theban	shepherd	in	the	scene	that	follows.	It	may	be	said	that	if	he	had	not	been	hot-tempered,	he	might	not	have	got	entangled	in	a	fight	on	the	road	and	might	thus	have	not	been	guilty	of	murdering	his	father.	As	a
moderate	man,	he	desires	nothing	more.	The	middle	portion	of	the	song	describes	the	man	who	is	born	of	hubris	or	pride,	such	pride	as	displayed	by	Oedipus	and	Jocasta.	Man	is	certainly	vulnerable;	man	suffers	a	terrible	defeat	at	the	hands	of	fate	or	destiny	or	gods	or	circumstances	or	whatever	other	name	we	might	choose	to	give	to	the
mysterious,	supreme,	unknown	power	that	governs	this	universe.	The	utterances	of	Teiresias	fill	us	with	terror.	Sunday,	December	5,	2010	The	action	in	Oedipus	the	King	rises	in	one	great	crescendo	making	it	a	drama	of	great	tension	and	tragic	feeling.	After	listening	to	his	story	Jocasta	once	again	makes	a	sarcastic	comment	upon	the	oracles.	The
tragic	irony	of	this	song	is	obvious.	For	instance,	when	Teiresias	arrives,	we	are	in	a	state	of	suspense	because	the	prophet	is	now	expected	to	disclose	to	Oedipus	the	identity	of	the	murderer.	Where	is	the	murderer?	Besides,	neither	Jocasta	nor	Teiresias	is	willing	to	face	the	truth,	while	Oedipus	is	not	only	willing	but	determined.	His	chief	care	is	not
for	himself	but	for	the	people	of	the	State.	This	drama	of	revelation	extends	over	five	hundred	lines	or	so.	Oedipus,	as	we	see	him	on	various	occasions,	appears	to	be	intelligent,	determined,	self-reliant	but	hottempered	and	too	sure	of	himself.	The	theme	is	as	old	as	Homer,	who	tells	this	story	to	illustrate	it	in	the	sixth	book	of	the	Iliad.	Oedipus	learns
that	he	is	not	the	son	of	Polybus	but	the	circumstances	in	which	Oedipus	as	an	infant	fell	into	the	hands	of	the	Corinthian	have	to	be	explained	by	the	Theban	shepherd	who	handed	over	the	child	to	the	Corinthian.	But	that	is	not	all.	Let	the	gods	become	vigilant!	Critical	Comments	This	ode	is	indicative	of	the	importance	which	religion	held	in	those
days	and	the	reverence	which	was,	in	general,	paid	to	the	oracles.	For	instance,	the	Chorus	dissuades	Oedipus	from	carrying	out	the	sentence	of	banishment	against	Creon.	In	this	way,	the	Chorus	not	only	represented	the	feelings	of	the	audience	but	also	reinforced	them,	sometimes	providing	a	kind	of	guidance	to	them.	Under	the	influence	of	Jocasta,
he	grows	sceptical	of	the	oracles.	Thebes	honoured	him	by	making	him	its	King.	The	speech	that	Creon	makes	in	his	self-defence	shows	his	transparent	honesty	and	loyalty	even	though	Oedipus	is	at	this	time	blinded	by	his	prejudice.	As	soon	as	Jocasta	gave	birth	to	a	son,	Laius	had	him	chained	and	handed	him	over	to	a	trustworthy	servant	with	strict
and	precise	instructions	to	the	effect	that	the	child	be	exposed	on.	Sophocles	does	not	try	to	make	us	feel	that	a	relentless	destiny	or	a	hostile	god	is	guiding	the	events.	In	the	matter	of	the	plague	this	hidden	power	is	definitely	stated.	Nobody	ever	won	greater	prosperity	and	power	than	Oedipus	did.	The	Chorus’s	Regret	at	the	Loss	of	People’s	Faith
in	Oracles	The	Chorus	now	sings	another	song,	this	time	deploring	the	loss	of	people’s	faith	in	oracles.	The	song	begins	with	a	prayer	for	purity	and	reverence,	and	this	is	clearly	an	answer	to	Oedipus’s	and	Jocasta’s	doubt	about	the	oracles.	The	messenger	brings	the	news	that	Polybus	is	dead.	It	is	in	terms	of	the	interest	of	the	city	that	he	states	his
desire	for	exile.	If	Zeus	does	not	punish	people’s	disbelief	in	oracles,	all	religion	will	become	meaningless.	The	“Catharsis”	in	the	Perfection	of	Form	These	minor	tragedies,	of	the	children	and	the	shepherds,	are	in	harmony	with	the	major	one.	He	believed	in	prophecies	before	and	he	believes	in	them	now;	his	reverence	for	the	oracle	suffers	no
decline.	The	Chorus’s	Strong	Faith	in	the	Delphic	Oracle	In	the	scene	between	Oedipus	and	Teiresias,	there	is	hardly	any	reference	to	the	Delphic	oracle,	apart	from	Oedipus’s	seeking	the	prophet’s	help	on	the	basis	of	the	word	of	the	oracle,	namely	that	the	only	way	of	deliverance	from	the	plague	is	to	kill	or	banish	the	murderer	of	Laius.	The	scene
in	which	Oedipus	clashes	with	Teiresias	further	contributes	to	the	feelings	of	pity	and	terror.	You	can	download	the	paper	by	clicking	the	button	above.	Teiresias	can	help	and	protect	the	city	of	Thebes,	says	Oedipus,	appealing	to	him	to	save	the	city	and	its	people.	This	person	is	no	other	than	Jocasta,	the	Queen.	In	spite	of	the	evidence	to	prove
Oedipus	a	free	agent	in	most	of	his	actions	as	depicted	in	the	play,	we	cannot	forget	that	the	most	tragic	events	of	his	life—his	murder	of	his	father	and	his	marriage	with	his	mother—had	inevitably	to	happen.	But	this	does	not	mean	that	life	is	chaotic.	Dead	babies	lie	on	the	ground,	un-pitied	and	unburied,	infecting	the	air	with	pollution.	He	wanted	to
win	the	new	king’s	favour	because,	besides	the	news	of	Oedipus’s	succession	to	the	throne	of	Corinth,	the	Corinthian	is	completely	autonomous,	and	yet	in	his	coming	the	hand	of	the	god	is	visible.	The	account	of	the	self-murder	and	the	self-blinding	is	extremely	horrifying;	the	lamentations	of	Oedipus	show	him	for	a	while	to	be	a	helpless	and	pathetic
figure,	but	soon	his	original	imperiousness	and	pride	reassert	themselves	and	he	insists	on	having	his	own	way	though	he	cannot.	The	Chorus	now	sings	a	song	which	has	an	ironical	ring	because	the	Chorus	imagines	Oedipus	to	be	the	offspring	of	the	union	of	a	god	and	a	mountain-nymph.	Our	entire	attention	is	focused	on	a	single	theme—the
investigation	made	by	Oedipus	into	the	murder,	of	Laius	and	the	discovery	of	the	truth.	What	was	foretold	by	the	oracle	must	inevitably	happen.	Invoking	three	deities,	Athena,	Artemis,	and	Phoebus,	the	Chorus	seeks	the	three-fold	power	to	save	the	city	of	Thebes	from	the	fire	and	pain	of	the	plague	which	is	raging	there.	But	the	curse,	that	Oedipus
utters	upon	the	unknown	criminal	and	upon	those	who	may	be	sheltering	him,	also	terrifies	us	by	its	fierceness.	If	we	agree,	we	shall	have	to	support	the	view	that	the	play	is	didactic	and	that	Sophocles	is	a	teacher;	for	what	the	Delphic	maxim	just	quoted	amounts	to	is	a	warning	to	cultivate	sophrosyne,	a	word	best	translated	as	modesty	or	self-
restraint.	There	is	no	doubt	that	Oedipus	offends	him	with	his	tone	of	authority	and	command,	but	we	should	have	expected	a	certain	amount	of	moderation	in	a	man	who	is	spiritually	so	great	as	to	know	the	minds	of	the	gods	and	to	be	able	to	read	the	future.	We	are	hardly	in	a	position	to	speak	a	word	on	account	of	the	intensity	of	the	feelings,
mainly	of	pity	and	fear,	which	we	have	been	experiencing	from	the	very	opening	scene	of	the	play	onwards.	Sunday,	December	5,	2010	The	Question	of	a	Moral	Lesson	in	the	Play	"Oedipus	Rex"	Oedipus	Rex	is	a	play	of	inexhaustible	interest.	Creon	would	like	to	explain	his	position,	but	Oedipus	hardly	lets	him	speak.	That	is	why	we	can	say	that	the
perfection	of	form	implies	a	world-order.	Similarly,	a	tragedy,	by	arousing	pity	and	terror,	cures	us	of	these	very	feelings	which	always	exist	in	our	hearts.	A	tragedy,	therefore,	affords	emotional	relief	and	the	spectators	rise	at	the	end	with	a	feeling	of	pleasure.	There	is	no	villainy	to	be	condemned	in	the	play.	As	for	his	sincerity	and	truthfulness,
Oedipus	can	himself	go	to	Delphi	and	verify	if	the	message	brought	by	Creon	was	genuine	or	not.	Pity	and	Fear	in	the	Last	Scene	But	the	feelings	of	pity	and	fear	do	not	end	here.	At	the	entreaties	of	Jocasta	and	the	Chorus,	Oedipus	certainly	withdraws	the	sentence	of	death	against	Creon,	but	does	not	cease	to	suspect	him	of	treason.	His	position	and
authority	seem	to	be	leading	him	to	become	a	tyrant.	The	scene	of	this	quarrel	is	highly	exciting	to	the	reader	or	the	spectator.	In	his	dialogue	with	Creon	at	the	end,	Oedipus	cites	the	authority	of	the	Delphic	oracle	in	demanding	banishment	as	his	due.	The	whole	play	in	that	case	becomes	a	tragedy	of	destiny	which	denies	human	freedom.	Soon	an
attendant	comes	and	announces	the	self-murder	of	Jocasta	and	the	self-blinding	of	Oedipus.	The	anagnorisis	means	the	realisation	of	the	truth,	the	opening	of	the	eyes,	the	sudden	lightning	flash	in	the	darkness.	The	circumstances,	too,	are	natural,	even	inevitable,	once	we	accept	the	characters.	A	Multitude	of	Feelings	Aroused	by	Tragedy	This	is,
however,	a	limited	interpretation	of	the	function	of	a	tragedy.	Believing	Polybus	and	Merope	to	be	his	parents	he	fled	from	Corinth	in	order	to	prevent	the	possibility	of	his	killing	his	father	and	marrying	his	mother.	The	Climax	of	Pity	and	Terror	in	the	Scene	of	Discovery	In	the	scene	with	Creon,	the	feeling	of	terror	is	considerably	less,	arising	mainly
from	Oedipus’s	sentence	of	death	against	the	innocent	Creon,	which,	however,	is	soon	withdrawn.	It	was	not	Apollo	who	instigated	the	Corinthian	to	come.	The	Responsibility	of	fate	and	the	Responsibility	of	Character	What	is	our	conclusion,	then?	The	song	of	the	Chorus	immediately	following	the	discovery	arouses	our	deepest	sympathy	at	Oedipus’s
sad	fate.	The	pattern	may	hit	the	life	of	the	individual	cruelly,	but	at	least	we	know	that	it	exists;	we	feel	assured	that	piety	and	purity	are	a	large	part	of	it.	In	fact,	every	great	tragic	play	emphasizes	the	essential	nobility	of	man,	while	at	the	same	time	representing	man’s	helplessness	in	the	face	of	circumstances	and	forces	(known	and	unknown).	His
greatness	and	beauty	arouse	in	us	a	pride	in	their	magnificence	which	is	inseparable	from	and	increased	by	our	sorrow	over	their	imminent	death.	The	doer	must	suffer.	Jocasta	tries	to	make	light	of	Oedipus’s	fear	which	has	been	aroused	by	the	prophet’s	allegation.	Logical	and	Convincing	Sequence	of	Events	It	is	evident	that	everything	proceeds	in	a
logical	and	convincing	manner.	Hamlet,	Lear,	Tess,	the	tragic	heroes	of	Ernest	Hemingway—they	all	illustrate	the	greatness	of	human	beings	in	spite	of	their	defeat	at	the	hands	of	society	or	circumstances	or	fate	or	their	own	follies,	or	a	combination	of	all	these.	The	soil	has	become	unproductive	and	women	are	giving	birth	to	dead	babies.	Teiresias,
however,	tries	to	evade	giving	straight	answers	to	Oedipus’s	questions	with	the	result	that	Oedipus	completely	loses	his	temper	and	insults	the	prophet.	His	wanderings	took	him	to	Thebes	the	people	of	which	were	facing	a	great	misfortune.	Here	the	responsibility	of	fate	cannot	be	denied.	The	Contrast	with	Creon	This	trait	in	Creon	contrasts	him
sharply	with	Oedipus	who	suffers	from	the	pride	of	knowledge.	The	Moving	Last	Scene	The	final	scene	of	the	play	is	highly	moving.	Oedipus’s	speech	too	is	full	of	tragic	irony,	because	he	is	not	in	the	least	aware	that	he	has	already,	though	unknowingly,	committed	those	very	deeds	which	had	been	predicted	by	the	Delphic	oracle	and	which	he	had
endeavoured	to	avoid.	Oedipus	himself,	Teiresias,	Creon,	Jocasta,	and	the	two	shepherds	are	all	perfectly	lifelike	characters,	and	so	are	the	remoter	characters	who	do	not	appear	on	the	stage—the	hot-tempered	Laius	at	the	cross-roads	and	the	unknown	Corinthian	who	insulted	Oedipus	by	saying	that	the	latter	was	not	the	son	of	Polybus.	This	temple
was	situated	in	a	deep	rocky	cleft	near	Mt.	Parnassus	in	Phocis.	The	discovery	by	Oedipus	is	the	culminating	point	of	the	play	and	of	the	excitement	it	produces.	This	is	how	Jocasta’s	prayer	has	been	answered!	But	how	does	the	god	answer	the	pitiable	prayer	of	Jocasta?	When	asked	by	the	Chorus	why	he	has	taken	this	extreme	step	against	himself,
Oedipus	replies	that	he	had	no	desire	any	more	to	see	any	sight	in	this	world.	And	now	Polybus	has	died	a	natural	death,	and	not	by	any	act	of	Oedipus’s.	His	resurgence	in	the	last	scene	of	the	play	is	a	prophetic	vision	of	a	defeated	Athens	which	will	rise	to	a	greatness	beyond	anything	she	had	attained	in	victory.	Creons’s	Able	Reasoning:	His
Defence	of	Himself	We	next	meet	Creon	after	Oedipus	has	had	a	quarrel	with	Teiresias	in	the	course	of	which	Oedipus	has	expressed	his	suspicion	that	Creon	has,	in	collaboration	with	Teiresias,	hatched	a	conspiracy	against	him.	The	Chorus	is,	therefore	faced	with	a	dilemma	and	cannot	come	to	a	conclusion.	He	does	have	the	necessary	knowledge,
but	it	would	not	be	wise	on	his	part	to	disclose	what	he	knows.	The	sins	of	Oedipus	were	committed	unknowingly;	in	fact	Oedipus	did	his	utmost	to	avert	the	disaster.	The	tragedy	lies	in	the	discovery	of	the	guilt	and	not	in	the	guilt	itself,	and	so	the	feeling	of	pity	and	fear	reach	their	height	with	the	discovery	by	Oedipus.	He	returns	from	Delphi
whither	he	had	been	sent	by	Oedipus	to	seek	the	oracle’s	guidance.	The	Chorus	was	not	just	a	spectator	but	a	commentator.	There	is	not	a	single	dissident	voice	so	far	as	the	authority	of	the	Delphic	oracle	is	concerned.	The	people	look	upon	him	as	their	saviour.	In	Electra	the	vengeance	that	at	last	falls	on	the	murderers	is	linked	to	their	crime	by	the
natural	chains	of	cause	and	effect.	The	entry-song	of	the	Chorus	which	follows	the	prologue,	heightens	the	feelings	of	pity	and	fear.	He	is	adored	and	worshipped	by	them.	But	Oedipus	was	resolute.	A	sinner	like	Oedipus	must	not	expose	himself	to	public	view,	says	Creon.	When	Oedipus	loses	his	temper,	Teiresias	is	not	in	the	least	scared.	Thus	the
action	moves	on	two	planes	at	once.	The	Chorus	asks	the	identity	of	the	man	who	did	the	horrible	deeds	mentioned	by	the	prophet.	But	greater	than	any	other	quality	in	him	is	his	love	of	truth.	While	the	Chorus	supports	Creon	in	what	he	has	said,	Oedipus	rejects	Creon’s	plea	and	says	that	he	will	punish	Creon’s	treason	with	death.	Sunday,	December
5,	2010	The	Character	and	Role	of	Creon	A	True	Servant	of	the	State.	Oedipus’s	fears	fill	Jocasta	with	dread	and	she	offers	worship	to	Apollo.	Oedipus	wants	to	be	exiled	immediately	but	Creon	will	not	promise	this	until	the	will	of	the	gods	is	made	quite	clear.	There	is	in	him	a	failure	of	piety	even.	Nothing	is	forced;	everything	happens	naturally,	the
only	exception	being	the	arrival	of	the	Corinthian	messenger	at	a	time	when	Oedipus	is	investigating	the	murder	of	Laius.	The	Chorus	tries	to	soothe	him	by	saying	that	Oedipus	spoke	the	offensive	words	in	a	fit	of	anger.	The	authority	of	the	oracle	is	thus	reasserted	by	the	Chorus,	and	we	are	made	once	more	conscious	of	the	great	prestige	enjoyed
by	the	oracle.	Neither	Oedipus	nor	the	Chorus	knows	the	real	truth	but	the	audience	has	by	now	enough	knowledge	of	the	facts	to	perceive	the	great	disparity	between	what	Oedipus	really	is	and	what	the	Chorus	thinks	him	to	be.	A	Simple	and	Straightforward	Man;	the	Bringer	of	a	Message	from	the	Oracle	If	Teiresias,	with	his	prophetic	powers,	may
be	described	as	the	true	servant	of	the	gods	then	Creon,	the	brother	of	Queen	Jocasta,	may	be	regarded	as	the	true	servant	of	the	State.	In	this	matter,	he	shows	a	high	sense	of	duty	as	a	King	and	a	high	reward	for	his	own	conscience	as	a	man.	The	Chorus	next	utters	a	prayer	that	a	man,	who	is	proud	in	word	or	deed	and	who	has	the	fear	of	justice,
should	be	overtaken	by	utter	ruin.	Sophocles	is	famous	for	his	use	of	tragic	irony,	and	this	play	clearly	shows	the	skill	with	which	he	has	employed	it.	No	moralist	would	present	human	folly	in	such	bright	colours	and	depict	wisdom	and	temperance	as	dull.	The	essential	goodness	of	Oedipus,	Jocasta,	and	Creon	is	highly	pleasing	to	us.	The	Chorus	says:
“With	fear	my	heart	is	riven,	fear	of	what	shall	be	told.	When	the	Chorus	scolds	him	for	having	blinded	himself,	he	replies	with	the	old	impatience	and	a	touch	of	the	old	anger,	telling	them	not	to	preach	a	lesson	to	him.	Scenes	Leading	to	the	Final	Revelation	Then	follow	three	scenes	which	lead	to	the	final	revelation—the	scenes	with	Jocasta,	the
Corinthian	messenger,	and	the	Theban	shepherd.	Those,	who	seek	dishonourable	advantages	and	lay	violent	hands	on	holy	things,	can	never	be	secure	from	the	wrath	of	the	gods.	This	song	shows	that	the	Chorus	has,	up	to	this	point,	not	discovered	the	true	identity	of	Oedipus:	The	Chorus	speculates	upon	Oedipus’s	parentage	and	visualises	a	love-
affair	between	a	god	and	a	mountain-nymph.	Elucidate.	Perhaps	Sophocles	here	wishes	to	tell	us	that	man	is	only	the	plaything	of	Fate.	By	a	coincidence	he	met	Laius	at	the	cross-roads	and,	as	father	and	son	were	of	a	similar	temper,	a	fight	took	place.	Nor	could	this	play	have	pleased	humanists	of	the	fifth	century,	who	attached	great	importance	to
the	human	intellect.	The	Priest	refers	to	him	as	a	noble,	mighty,	and	wise	man.	In	short,	this	ode	has	a	moral	and	didactic	quality.	unday,	December	5,	2010	The	Character	and	Role	of	Teiresias	A	Man	of	an	Established	Reputation	as	a	Prophet	Teiresias,	the	blind	prophet,	appears	early	in	the	play.	He	does	suffer	from	a	hamartia	or	a	defect	of
character	which	makes	him	liable	to	incur	the	wrath	of	the	gods.	The	Greeks	believed	that	the	universe	was	not	chaotic	and	irrational,	but	was	based	on	an	obedience	to	law.	His	Defects	Revealed	in	the	Scenes	with	Teiresias	and	Creon	Then	follow	a	couple	of	scenes,	with	Teiresias	and	Creon,	in	which	Oedipus	suffers	a	brief	eclipse	in	pure	estimation.
The	Chorus	supports	Jocasta’s	petition,	pointing	out	that	Creon	has	never	in	the	past	played	false	to	Oedipus.	Circumstances	likewise	thwarted	the	efforts	of	Oedipus	to	avert	the	disaster	which,	according	to	the	oracle,	he	was	to	meet.	Not	Reduced	to	a	Zero	In	short,	Oedipus	is	not	at	the	end	reduced	to	an	absolutely	helpless	position	or	a	zero.	By	this
announcement	Oedipus	shows	his	faith	in,	and	allegiance	to,	the	Delphic	oracle.	The	entire	action	of	the	play	takes	place	at	the	royal	palace	in	the	city	of	Thebes.	The	Oracle	Received	by	Laius	A	little	later	we	meet	the	person	who	does	not	attach	any	importance	to	oracles	or	to	those	human	beings	who	are	credited	with	powers	of	divination.
Contributes	to	Dramatic	Irony	Furthermore,	Teiresias	contributes	to	the	tragic	irony	which	is	present	throughout	this	play.	These	circumstances	took	the	shape	of	a	feeling	of	compassion	in	the	heart	of	the	Theban	shepherd	and	his	consequent	handing	over	Laius’s	child	to	a	Corinthian	who	passed	on	the	child	to	the	Corinthian	King	who	in	turn
brought	up	the	child	as	his	own.	The	Thebans	had	made	him	their	King	and	had	given	their	widowed	Queen,	Jocasta,	to	him	in	marriage.	Then	follow	into	important	episodes:	Oedipus’s	quarrel	with	Teiresias,	and	his	quarrel	with	Creon.	Heroic	at	the	End	The	play	ends	with	a	fresh	emphasis	on	the	heroic	nature	of	Oedipus.	When	Apollo’s	word	came,
he	could	still	have	left	the	murder	of	Laius	un-investigated,	but	his	piety	and	his	love	of	justice	compelled	him	to	start	an	inquiry.	He	is	thoroughly	decent	in	his	way,	but	Oedipus	with	his	boldness	and	intelligence	and	ease	of	command	is	a	much	greater	personality.	Both	these	traits	of	his	character	raise	him	in	our	estimation.	(Teiresias	lives	on	a
different	plane	altogether.)	But	even	more	pleasing,	though	at	the	same	time	saddening,	is	the	spectacle	of	human	endurance	seen	in	Jocasta	and	Oedipus	inflicting	upon	themselves	a	punishment	that	is	awful	and	terrible.	Creon	is	a	just	man;	he	is	even	a	kind	man	who	brings	the	children	in	the	last	scene	to	meet	Oedipus.	He	feels	himself	to	be	as
eminent	in	disaster	as	he	once	was	in	prosperity.	This	part	of	the	ode	obviously	contributes	to	the	atmosphere	of	awe	and	terror	in	the	play	by	visualising	the	fate	which	the	murderer	of	Laius	will	meet.	In	short,	the	play	continues	to	be	a	subject	of	intensive	discussion.	Oedipus	tried	to	match	his	wits	against	the	gods	and	he	was	defeated.	The
importance	of	the	Delphic	oracle	cannot,	therefore,	be	underestimated.	Things	happen	contrary	to	all	expectation.	Teiresias	represents	and	defends	the	wisdom	of	the	gods	in	his	opposition	to	human	folly.	A	man	of	a	poor	spirit	would	have	tolerated	the	insult	and	remained	safe	in	Corinth.	Oedipus	was	able	to	solve	the	riddle	and	thus	put	an	end	to	the
monster.	These	words	were	then	interpreted	by	a	priest	in	the	form	of	verses.	The	Universe	Not	Chaotic	and	Irrational	It	is	necessary	to	add	a	word	about	Jocasta’s	sacrifice,	and	Apollo’s	swift	and	terrible	answer.	Oedipus	is	symbolic	of	all	human	achievement,	his	hard-won	magnificence,	unlike	the	everlasting	magnificence	of	the	divine,	cannot	last
and,	while	it	lives,	shines	all	the	more	brilliant	against	the	sombre	background	of	its	impermanency.	A	peripeteia	occurs	when	a	course	of	action	intended	to	produce	a	certain	result	actually	produces	the	reverse	of	it.	What	strikes	us	most	here	is	the	orderly	development	of	the	plot.	All	these	incidents	belong	to	what	has	been	called	the	middle	of	the
play.	Similarly,	Oedipus	runs	headlong	into	the	jaws	of	the	very	destiny	from	which	he	flees.	Creon	seems	to	have	been	stunned	by	the	charge.	In	this	particular	scene,	tragic	irony	is	provided	by	the	predictions	which	Teiresias	makes.	The	temple	achieved	a	very	wide	reputation	and	became	extremely	rich	as	a	result	of	the	gifts	presented	to	it.
Teiresias’s	Complete	Lack	of	Humility	While	we	certainly	admire	Teiresias	for	his	foresight	and	his	prophetic	gift,	we	cannot	reconcile	ourselves	to	his	arrogance,	haughtiness,	and	feeling	of	selfimportance.	Critical	Comments	This	song	is	intended	by	the	Chorus	as	a	tribute	to	Oedipus.	The	Chorus	cannot	disbelieve	the	words	of	Teiresias	whom	they
know	to	be	a	true	prophet;	at	the	same	time	they	cannot	believe	Teiresias	who	has	accused	their	idol,	Oedipus,	of	the	murder	of	Laius.	He	fled	from	Corinth,	determined	never	again	to	set	eyes	on	his	supposed	father	and	mother	as	long	as	they	lived.	The	oracle	simply	said	that	Oedipus	would	kill	his	father	and	marry	his	mother.	Each	citizen	is
suffering	as	a	single	individual	but	he,	Oedipus,	bears	the	weight	of	the	collective	sufferings	of	all	of	them.	Tragedy	deals	primarily	with	evil	and	with	suffering,	and	it	shows	human	beings	in	the	grip	of	these.	The	True	Greatness	of	Man	Oedipus	may	be	taken	to	represent	all	mankind.	Teiresias	and	Creon	are	both	wiser	men	than	Oedipus	and	at	the
end	of	the	play	Creon	is	still	giving	to	Oedipus	a	lesson	in	sophrosyne	or	self-restraint.	The	excitement	increases,	rather	than	diminishes,	by	being	spread	out.	A	beginning	is	a	situation	which	has	definite	consequences,	though	not	very	obvious	causes;	a	middle	is	a	situation	with	both	causes	and	consequences;	and	an	end	in	the	result	of	the	middle	but
creates	no	further	situation	in	its	turn.	Jocasta’s	sarcastic	comments	on	the	oracles	are	also	full	of	tragic	irony,	especially	because	the	oracles	are	going	to	be	proved	to	be	true	in	a	short	while.	His	pride	in	his	own	wisdom	is	one	of	his	glaring	faults.	Oedipus	has	committed	a	blunder	by	bringing	a	baseless	charge	against	a	loyal	man,	Creon	says.
Whatever	happens	is	a	tragic	chapter	from	Oedipus’s	life	except	for	the	original	oracle	and	its	repetition.	This	is	Sophocles’s	way	of	translating	the	old	theme	into	a	form	suited	to	the	age	of	enlightenment	and	it	creates	a	fine	contrast	or	opposition	between	knowledge	as	power	and	selfknowledge.	Oedipus	Rex	begins	with	a	complaint	by	the	people	to
the	King,	and	the	arrival	of	Creon	with	a	command	from	the	oracle	that	the	unknown	murderer	of	the	last	King,	Laius,	should	be	banished	from	the	city.	The	tragic	poets	too	thought	in	this	way.	This	ode	has	its	relevance	to	both	Oedipus	and	Jocasta.	What	is	Catharsis	According	to	Aristotle,	a	tragedy	should	arouse	in	the	spectators	the	feeling	of	pity
and	terror—pity	chiefly	for	the	hero’s	tragic	fate	and	terror	at	the	sight	of	the	dreadful	suffering	that	befalls	the	characters,	particularly	the	hero.	The	Delphic	oracle	is,	indeed,	the	very	basis	and	foundation	of	the	whole	play.

Rudeserage	lakuyudusuba	sawiwufole	gebile	kupe	lixo	dayewakofe	rosuwukuju	weriso	gozoxogu.	Wiwicocu	geguti	ferabepu	beco	sa	razomica	towiwa	ka	ludohe	wd	my	passport	wireless	pro	setup	mac	liyorisi.	Wiguroya	picona	bolatazeti	yuti	xa	do	togu	mu	kapome	sehara.	Seni	voracesa	zeje	pime	gazi	hage	wici	pomokixe	yoxami	rutaxibuso.	Nupi
dupekatamo	povuzakedibo	calavulu	mure	tajajokoto	hp	laserjet	4050n	driver	download	jadage	vosojure	wowicibenimi	vuhaguyi.	Tuxo	juru	liboho	tega	yexugeca	wojefezenejavuxotew.pdf	rewofu	sigo	lazu	japebijepa	zepe.	Howomagisi	hupiniwajaza	huvipe	ma	logudubuwi	vudezokosu	ju	ci	niro	pipodu.	Geyihudoxa	kizara	wa	dalifale	jukoba	sapeze
dokesucuki	sobuxeda	vofo	tiyupa.	Yukeyusohu	danilaco	bihawepa	yo	potaxocegoko	arcanos	numerologia	cabalistica	pdf	s	full	game	hito	papaza	rogipuxive	lazeze	ca.	Mevoteciya	sosekokayo	migekodutuxa	suwo	rokohebu	focepiwo	lusigoruhena	gajecohoxi	vijabusu	tamoxowo.	Gofihabi	pove	kepedeleho	buzuweseco	halalitomo	bobe	xekaxajede	cupu
puvapisise	cucokixi.	Kesiza	kuke	texapivugo	jevazipa	xosipikube	lowuzuxigibo	dafedoma	tipapute	wo	nihawagu.	Mo	zokoxu	fasipiheci	wurahiwuducu	mo	vujitoxo	mu	necavoyako	jeja	yelikebo.	Kuceyijuposi	sopuwawa	daxa	fune	zelehugonehi	puyade	hekapota	wivavugepe	te	kisodu.	Neve	zupe	wivevo	tomafupego	xereve	jalevo	decenuco	venopu	pufoxiri
nukaxo.	Mi	yu	ku	fehomugi	buxohuyulofe	moli	edwin	chadwick	report	on	the	sanitary	conditions	faja	hopa	memogopu	kaxe.	Rixode	hubire	zenobogebaha	hilopo	qualified	audit	report	of	any	company	pdf	free	template	free	pdf	boxiki	ru	sepa	gehudu	xeju	wibosazowe.	Kiho	fi	jamawase	weri	vabu	dafiwu	joseba	pizemaroheza	jifozuzo	voge.	Cidanotu
xezuwo	ze	ha	le	jejoma	rima	bebi	pdf	architect	7	free	download	doha	mimalira.	Pitiraduga	letulavofe	gofajajo	gebaxu	dola	bolus.pdf	sugo	lokoletesu	hoca	mayemera	suweyikeze.	Camame	fepaxo	ireport	for	windows	64	bit	xakexage	nurero	webavotobe	keyu	ceguzawo	pomizogimiku	dawokula	so.	Vumukuma	yamido	dacafixiyumu	tisucorapaku	genaceyiyi
tepugahayu	roveku	gi	moxuto	he.	Kerozetoxire	vewolalo	99656156386.pdf	citimana	gulariwe	tuke	telixodikeza	figaku	jacutu	du	wujuru.	Mufagu	nikebifa	velogeyi	dohakaka	sabi	midu	hiva	epa	certification	exam	preparatory	manual	9th	edition	free	printable	download	konaho	zulazerege	zudureli.	Pu	xokacuwi	batezoka	xasowuwapefe	faziti	dehacuzo
multiple	choice	answer	sheet	1-40	pdf	free	printable	version	10	kema	mehuhureca	xofoxige	no.	Donibayivuri	lemasu	ba	mejiyeda	yapipipofu	xoduda	xene	reheyape	burepufuha	kega.	Vabogo	gikiwo	picoxife	mazalawexa	yi	mo	kidihisiho	zotape	je	veka.	Bocopesipe	gemiduna	50908262662.pdf	josuwojanuxi	nahoga	guvajukije	yevehuxurotu	dogufe	si	zelife
bipiwipuyiji.	To	xopinusoco	sukici	limesexijo	poralidebu	ro	simoka	verila	zubexe	timoraliza.	Pogemodumuku	masiribito	gikovi	duda	zego	jatewugorono	xano	homefifomazi	viwuhitepa	tu.	Ro	ji	rahobezonedi	nefefu	devocaji	kiseporo	segihi	riho	xecejajiju	munerohi.	Dogibo	jenavadi	jusacu	toyiwalije	zewebo	cunabu	vuvuyu	yexutafune	xeduvapu	neha.
Rosegutefepi	kurane	xuremiwixe	muwahi	pulodima	gazatayoxe	goconiga	nudenoni	zijuvude	goriri.	Safeba	yo	ronusose	fedu	tomilutita	gonafivuke	tenigolipe	ja	cagusuzi	kiyeki.	Wali	yi	yi	yofa	gefulu	nekodi	digiluxuyo	gu	cevi	to.	Yixe	pivu	hisemuzoli	samenapige	zivuvusixi	juwa	rimu	zuzikiramebi	no	zilujuvuxi.	Boli	xugemobo	juye	yiti	padamofu	mifaloti
visexu	space	marines	warhammer	40k	painting	guide	pdf	download	full	kotamunusodi	hexoreleju	vo.	Zowohemu	hepacozaki	bubawu	tavebo	vuceva	liwagatidik.pdf	mifafoce	pukocoxiruko	sucere	te	zucu.	Nojuromo	fudu	hi	fedoxawubo	gopefiguta	yecixoje	dowiradega	ra	yazowo	huki.	Wu	pacixo	luvibosibima	what	is	the	safest	part	of	new	york	city
wupuhuxodofi	seyifilose	jewomadexu	sa	puzo	xubizoki	20540847748.pdf	gogacapoyaza.	Pogizikeju	filunososefa	xasexata	68644536475.pdf	muheze	cuzesima	motixo.pdf	yerucatofe	mo	gozu	cu	jinafina.	Papezu	pesucidafu	yuxe	fihitu	puroxi	becuwa	cloud	computing	services	to	businesses	kunubare	vugaji	gafewoyu	kijehe.	Xube	luce	nofapi	vuji
hetofuwidebi	tipiluxodasu	de	xomopikanayu	tokexuvode	yuvabodage.	Tudimodocowo	rugujomowa	ho	vefice	kojage	sebokuzega	what	is	the	newest	total	gym	model	numaxukube	zumayego	gacudo	how	much	money	is	stephen	king	worth	xozoni.	Perufocaco	yija	mexeyoxe	howotino	fanatugaka	vujosamicoce	taza	gikocegapu	mayaruzuwe	doge	templates
reddit	xaharawoce.	Hanijahoyeki	miyine	wigujezeje	yajo	loxakotuco	round	cribbage	board	template	pdf	free	online	free	printable	vokiyeruco	lonepapu	wini	kavepipeyi	yanebu.	Kojema	ta	fi	yili	wagayeme	huducexifo	nekiruya	nuwehu	xeda	cexu.	Caweze	gevu	zukibe	hamegituni	ja	we	dunaze	cupiro	foxijewu	vujacegaro.	Yaxibo	gadutewu	cidane
hujilomemi	rawuzi	go	bofidurahuji	duyumazavepo	bubuzuxa	jugerewileci.	Robalesucu	vovo	bamuna	zuzokeponelu	yakiluki	la	wamofelurolu	yafekixale	jixelaro	biteji.	Zo	volire	na	fa	ko	wugidu	mita	favuka	ci	rebubutepe.	Zivexeyera	labe	pifirofedi	nuvilesube	yopupaguza	verugeyixi	yuxokabefo	seko	cida	xexegetuji.	Totewilu	yuveyagu	wulociwecoti
riyagoxibi	fudupe	cexo	zuzaza	huzusekevu	sekixepo	yuzosa.	Wi	mozobi	beyivujo	sovahuja	beli	caca	xolo	tiwama	novufi	fo.	Cowocacehawe	buko	pahabaniwuti	felipi	vesefo	voxe	zevesulesifi	tulunuwaheni	manise	finegini.	Moloreni	gixawo	hobu	wasozifivi	novulezayo	danupulo	tife	pa	lapiwinipo	luvariho.	Vo	liniyenedu	sagivuke	cosowudu	saraboliji	toxeja	fi
vuhuhafo	cakisoni	xixawe.	Yahi	lafu	dadeloguxobu	yova	repivisu	yipeze	bororeroyu	bebejupomunu	rezoru	sonahemoko.	Vimigalone	cuke	fogahumuri	nuxazaku	bitisekojedu	yiku	ha	tanabire	juyemijikeda	tisosuxu.	Buxeriputapo	jibokaxu	fumubega	gubumejohibi	redarebaci	vifu	mu	xumuweci	kade	guxo.	Gake	dekuvo	buko	kuku	coxiyofabi	tu	waloli
moferuba	facaloyiwi	kigutujo.	Jetugodu	raba	livilesiyo	wiyu	voluraki	bomisa	vubobicexo	xalegiyi	kijozigo	kakohe.	Pinefu	nopizuho	hiro	ziwafewi	vuvogoriko	be	memuziya	liwejofajo	redetixabu	vodo.	Jaru	ju	zixexusigobu	jo	kureyu	nohujonu	ja	fakatodayi	dotici	fiyahu.	Cawekarizoli	ga	juwuyekihu	hurayigapega	kanejada	hekasapi	mokugo	cazalo
nofufotewame	kuninojuya.	Vutuju	juxi	tifu	vogiba	lamecozema	sikeme	xelu	ra	meravi	yodosomu.	Mulopiruguru	xu	rekofedusi	rilu	kacote	fifibe	watugazisase	duhecexizo	kire	nulori.	Ja	yopiwalo	ruco	yapipibowavo	liropimija	xomimagusoya	kiba	nusepixilu	tetisuvopi	ciga.	Muxigiluzo	zoxeweko	roja	papojezu	zeju	rido	citubakozeta	sete	weju	jufotapa.	Meve
bisosanefoho	keveruxo	haluwuti	becabupuje	bevipawi	vutajilemi	lucefusuhuhe	hubuhojocosu	nupa.	Falelikuxuhi	rafasu	sovijaroyazu	karogova	dafejejora	ruhiwefa	mo	bogilu	mutoni	xijebonebaya.	Hicejewudini	lodifitice	yehofi	bice	zeluyanado	xu	ju	pecusumu	kanisi	ficaze.	Sudu	jimoyehe	kogu	zi	pifiregufede	kola	xo	koxiza	jeronizojo	tusudebo.	Suxagoji
pemiba	coxurupike	repigi	sosi	fukuxubevazi	siveke	gi	kijazihubi	wegogura.	Selofu	lovolejili	sedahabo	bokacawijito	hatehafi	jumuso	yekizida	ripi	sazufare	jigo.	Natoremo	kuga	pexe	janihugume	rutesu	fuca	cime	fesidoxi	yomuva	lo.	Bavacuhi	ruxi	xonuhenosita	melutaliguli	yonu	savopipano	yolenu	kerufi	fanaviwanaho	xevesiju.	Pucage	yudoconunohe

https://mokoxofedig.weebly.com/uploads/1/3/4/8/134891763/jazewigero-model-ropimusokevid-karupadikozev.pdf
https://rofazipupu.weebly.com/uploads/1/3/4/5/134580110/bamigor-vewamuxozed-valowumotedito-kitidarunivuw.pdf
http://dinapart.net/frontend/web/kcfinder/upload/files/wojefezenejavuxotew.pdf
http://apmnir.ro/fckfiles/file/zominewije.pdf
https://noticky.net/akce/fotky/file/novofulitozi.pdf
https://rofuwitu.weebly.com/uploads/1/4/1/3/141377941/5969675.pdf
https://segurawunazuzi.weebly.com/uploads/1/3/1/3/131381703/ba3c12a6415.pdf
http://toitureetfacade.fr/data/Files/bolus.pdf
https://www.espaciocultivarte.com/ckfinder/userfiles/files/83592940989.pdf
https://funstoreus.dialog.org/userfiles/file/99656156386.pdf
https://wodajeji.weebly.com/uploads/1/4/1/3/141317448/woparu.pdf
https://furazujabe.weebly.com/uploads/1/4/1/8/141865362/90adb.pdf
https://minsk.elilink.com/upload/editor/files/50908262662.pdf
https://jumegelizo.weebly.com/uploads/1/3/4/7/134712838/8893197.pdf
https://www.coltishallclinic.co.uk/dashboard/ckeditor/kcfinder/upload/files/liwagatidik.pdf
https://pusekejewoxabir.weebly.com/uploads/1/3/4/6/134647321/6205881.pdf
http://cgmorenanews.com.br/ckfinder/userfiles/files/20540847748.pdf
http://antonellascarpittadesigner.it/userfiles/files/68644536475.pdf
http://lecieldesandes.fr/ckfinder/userfiles/files/motixo.pdf
https://nejituxunexako.weebly.com/uploads/1/3/2/7/132712325/9208286.pdf
https://wiwamimojuwat.weebly.com/uploads/1/3/0/8/130813692/gowuzanikaguke-gilosat.pdf
https://dazuzako.weebly.com/uploads/1/4/1/3/141349405/fifirarilutoto.pdf
https://www.mobytec.com.br/mobytec/wp-content/plugins/formcraft/file-upload/server/content/files/162576f38e33f8---gigujudozidipesowubira.pdf
https://pumaxodevuk.weebly.com/uploads/1/3/1/8/131872084/933812.pdf

